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EXT. STREETS __NIGHT. 


Narrow streets that glisten from a recent fall of rain. They are 
deserted but for an old man who plays a dulcimer under an 
archway. He hopes for a coin or two from passers by, but nobody 
passes by. The melody that he plays is at once hauntingly 
beautiful and foreboding, and the cascades of silvery nctes echo 
along the streets. 


EXT. STREET | NIGHT 
We CUT to a SHOT of a man's feet as they walk the pavement and 
we TRACK with them until they come to rest ina docrway. We 
stay on the feet and see the man's hand lower into FRAME a 
squarish leather case with brass catches. It is placed by his feet. 


EXT. STREET NIGHT 


9 re A ge EE 


A horse drawn cab stops in the kerbside further down the street 
and a well dressed middle-aged man alights. He pays the driver 
a fare, bids him goodnight, and then starts to walk up the street. 
We TRACK with him for a short way. 


INT. DOORWAY NIGHT 


We FRAME the man in the doorway at chest height and see his hands 
reach into the inside of his overcoat. A garden sickle is withdrawn 
from the overcoat. The walking man's footsteps tap out sharply on 
the pavement and we PAN off the hands and sickle to a nameplate 

that is bolted to the house railings and we read, DR OTTO HEIDECKE 
A string of letters follow the name. 


EXT. STREET __ NIGHT 
The walking man is DR HEIDECKE end he is almost home end reaching 
into his pocket for the street--door key. 

EXT. STREET NIGHT 


A TRACKING P.O. V_ of the nearing ducrway. 


~ 


| INT, DOORWAY _NIGRT 


7 The hands of the man take a firm grip on the sickle handle. 


EXT STREET __NIGHT 


8 DR HEIDECKE has only a few more paces to go. The street-door 
key is in his hand. 


EXT. STREET AND DOORWAY NIGHT 


ee a eS eee ee Cn eS Or 


i] A short TRACKING P.O. V. of the doorway. Suddenly the sickle 
loops out of the dark doorway at head height andarches under 
CAMERA. We hear a crunch and a short choked off cry. 


INSERT NIGHT 


10 DR HEIDECKE's nameplate fills the screen and a great gout of 
' blood splashes across it. 


‘ TITLES 
FRANKENSTEIN MUST BE DESTROYED 


EXT. OLD COUNTRY HOUSE NIGHT 


11 We see an old country house that is crumbling to ruin and set deep 
inthe woods. The grounds are overgrown with weeds and scrub. 


INT HALL AND STAIRCASE _NIGHT 


12 The interior is in as bad a state as the exterior. In the halla happy 
burglar is working. With a screwdriver he is unscrewing all the 
tarnished but ornate doorhandles and popping them into a sack. 

Thev look as though they may have some small value. He has all 
the time in the world and hums a little tune as he works. 


EXT __WOODS _NIGHT 


13 A DARK FIGURE is hurrying urgently through the woods carrying 
the squarish leather case. 
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INT. HALL AND STAIRCASE NIGHT 


The BURGLAR transfers his attention to a door at the far end of 
the hall. He kneels at the door and starts to unscrew the handle. 


EXT. OLD COUNTRY HOUSE NIGHT 


The DARK FIGURE is hurrying along the overgrown drive. 


INT. HALL AND STAIRCASE NIGHT 


The BURGLAR suddenly freezes. He can't believe that he hears 
footsteps but he does believe it-when he hears a key being inserted 
in the lock. Tohis right is a door that leads down to the cellar. 
He moves across to it and goes down the cellar stairs. We cut to 
the front door to admit the DARK FIGURE without seeing his face. 
He closes the door and starts down the hall. 


INT. CELLAR NIGHT 


The BURGLAR is looking around in fear and bewilderment. He has 
walked into a laboratory-cum-operating theatre. Arrayed all around 
him are benches and racks that contain all manner of medical and 
Scientific paraphernalia. Against one wall is assembled a set of 
glass tubes through which ‘courses a clear red liquid that glows and 
pulses but with no obvious «source of light. The centrepiece is an 
Operating table with restraining straps and surrounding it are trays 

of gleaming surgical instruments, syringes and boxes of coloured 
phials. Behind him stands a rack that divides the cellar. It contains 
rows of tubes and jars some of which have organ specimens in them. 
From behing the rack there glows a green light and it is behind the 
rack that offers the only hiding place. He takes all this in at lightning 
Speed as the fdotsteps sound along the hall and start to descend the 
cellar stairs. The BURGLAR moves swiftly to get behind the rack a) 
he bumps into a table laden with jars and retorts. The glass clinks 
and the footsteps cease abruptly. ‘The BURGLAR knows that he has 
been heard and he darts behind the rack. 


INT. BEHIND RACK NIGHT 


He comes round the rack and is facing a sight that causes him to 
physically stifle a scream of terror. In front of him is an oblong 
glass case that is the heightand width of a man. __—iIt iS Standing on on: 
end and inSide it is a naked man, upright andwith no visible means 
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of support. he is dead and a green vapour swirls about him. 

In his nostrils andarm-veinsare tubes that lead into jars of 
various coloured liquids that surround the case. To the right or 
left of the case there will be a small alcove and it is into this 
alcove that the terrified BURGLAR has to go. Once in there his 
P.O. V. is the corpse in the glass case. 

INT. CELLAR STAIRCASE NIGHT 

The feet of the DARK FIGURE are still for a few seconds, then 
they move softly down the stairs. 

INT. CELLAR NIGHT 

The DARK FIGURE enters. We MUST NOT see his face. His 
head turns this way and that as he looks around. 


INT. BEHIND RACK NIGHT 


The BURGLAR knows that someone is now in the cellar. 


INT. CELLAR NIGHT 

The DARK FIGURE sets down the leather case on a table and moves 
slowly towards the rack. 

INT. BEHIND RACK NIGHT 


The BURGLAR hears very soft footfalls. 


INT. CELLAR NIGHT 

The DARK FIGURE stands by the rack for a moment and then swiftly 
moves behind it. 

INT. BEHIND RACK . NIGHT 

In a shock cut the BURGLAR is looking at an awful face. lt is 


pockmarked and devoid of eyebrows and eyelashes. The nose is 
oddly bulbous and the head is entirely bald, and the owner af this 
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face has the BURGLAR by the throat. With a cry of animal fear 

he launches himself out of the alcove and a fight begins. In 

seconds glass is crashing everywhere as benches and tables go 

over. The BURGLAR is slammed backwards by a punch and cannons 
into the glass case. As the DARK FIGURE hurls himself at the 
BURGLAR the swaying case topples forward onto them. The glass 
shatters, the body {s entangled with them as they struggle and the 
vapour swirls about the floor. The BURGLAR manages to get off the 
floor and he runs round the rack. The DARK FIGURE grabs at one 
of his legs and he crashes into the rack and it topples over spilling 
glass everywhere. In the main part of the cellar the fight wrecks everythi 
all around them. They roll over on the floor and the table on which 
rests the leather case is violently bumped. The case falls to the 
floor. We hear another crash of glass as a jar inside it shatters. 
The catches fly open and a gout of bloody liquid spurts out and 
HEDECKE's grisly head rolla onto the floor almost under the 
BURGLAR's nose. It is this final horror that gives the BURGLAR 
the strength to fell his assailant. He scrambles up and flies for 

the cellar door. We hear his footsteps crashing up the stairs and 
along the hall. The front door slams. The DARK FIGURE sits 

up and looks around the cellar. The wreckage is near total. The 
corpse is lying grotesquely behind the fallen rack and HEIDECKE's 
head has rolled under a table. The DARK FIGURE puts his hand 

to his face and peels off a close fitting rubber mask and we are 
looking at FRANKENSTEIN. Quickly he gathers his wits. He stands 
and moves to the operating table which he drags aside revealing a 
trap door in the floor. He opens the trap and moves to the corpse 
which he drags over and heaves down the hole. With a foot he rakes 
the head out from under the table and kicks it down the hole. We 
hear faint splashes and we DISSOLVE. 


EXT. STREET NIGHT 


We are near the arch where the old man was playing the dulcimer. 
All is quiet and a patrolling POLICEMAN strolls into shot. He 
stops as he hears the sound of running, stumbling blundering feet 
echoing out. He moves to a corner in the direction of the sound and 
the BURGLAR comes round the corner and almost bumps headlong 
into him. The BURGLAR is wild eyed and so breathless that he is 
incapable of speech. The POLICEMAN moves to take hold of him 
tchelphim stay upright. 


POLICEMAN 
Ina hurry aren't you. What are you running 
for ? 
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The BURGLAR tries to get some words out but they wor'tcome. 
The POLICEMAN feels something sticky and wet on his hand and he 
looks at it... and then back to the BURGLAR. 


POLICEMAN 
You're covered in blood... 


He quickly whips the- BURGLAR's coat open to look for a wound but 
there is none. 


POLICEMAN 
How did you get covered in all this blood. 


24B INT. POLICE OFFICE NIGHT 


In the office we find INSPECTOR FRISCF the BURGLAR, a POLICE 
DOCTOR and the POLICEMAN who found the BURGLAR FRISCH 

ig a short thick set man with a dull face, beady eyes and an 
intolerant manner. The DOCTOR is admintstering a draught to 

the BURGLAR. 


DOCTOR 
(kindly) 
Come on old chap... get this down. 


The BURGLAR's hand is shaking so much that he has to be assisted 
to drink. Almost before he has finished it FRISCH, who has been 
waiting like a leashed dog, pounces. 


FRISCH 
No nonsense now, no lies. How did you 
get covered in that blood? 


DOCTOR 
(sharply) | 
At the moment Inspector this manisa 
patient and not a suspect... give mea few 
moments to settle him down... 


FRISCH 
(angrily) 
While I'm waiting youn few minutes someone 
may be bleeding to death in a gutter... 


He turns on the BURGLAR again. 
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248 So tinued T 
rurSCh 
The bleod. whose is it and how did 


it et on yous.s. lome on man come on. 


The nv.Gi.d tries to ,et a wrip on :.imself and he speaxs in a 
shaking and haltin,. voice. 


BURGLAR 
The old :.erzeg house..two miles outside 
the town.cees 


Mi ToCk , 
Yesee e¥Checoe the herzeg house. ce 


BU GLa 
The cellar..ein the cellar...‘tmure's a man 
a dead man...in a big glass c2se...dead... 
and and, head..ci.cad.ee- 


Ke tails off again into incoherence. F.1ISC: is about to urge him on 
when the door bu.'sts open and a SEtscu'T comes in. 


FLTSCH : | 
what the devil do you think... 


The Siicual-T cuts him off. 
Sis PT 
Sorry sir, one of our men has just 


found Doctor iwidecke in his doorway. 
his head's been cut off.. 


usT. Clu COv..2.2Y i-0USE NIGHT 


25 a .-OLIC.” carriage stands outside the kouse and in the , rounds 
s LICE kw are searc:.in,, around by the Zi-ht of lamps. 


° 


INT. CoLLux NI¢Ga? 
26 Iiisi CTU: F:ISCe stands in the cellar lookin: at the wreckave. A 


2ULIC. DOCTUH with a doctor's beg is kneeliny azon: the debris 
examining this and that. half a dozen 2ULICe i are coin: over tne 
cellar and to of them sre kmeelin, at the open trip with their 
lamps. 
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FRISCH 
See anything ? 


POLICEMAN 
No Sir. Can hear water though. 


The DOCTOR stands and looks at the INSPECTOR. 


DOCTOR 
Well Inspector, I'd say that you've got 
the crime of the century here... 


He looks around again. 


DOCTOR 


..- I wouldn't like to have to find the 
reasons for it. 


FRISCH 
(curtly) 
Whoever left this amount of evidence isa 
fool. I'll soon find him. 


He moves around the cellar looking at the wreckage. 


DOCTOR 
Inspector. You don't buy this kind of 
equipment over a shop counter, and I know 
doctors. Few of them are fools. - 


FRISCH looks at him sharply. 
FRISCH 


(heavy sarcasm) 
Oh I see. It was a doctor was it. Thank 


you. 
DOCTOR 

Doesn't it look like it. 
FRISCH 

When I want your diagnosis I'll ask for it, 


Doctor. 


The DOCTOR's expression tells us that FRISCH is being himsc lf. 
A SERGEANT enters the cellar. 
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SERGEANT 
No ons'gs been living here Cir. There's 
gone rotting odés and ends cf furniture 
but thet:s all. — 


FRISCH 
Thank you, Ser scant - Tomorrow I 
want you to deteil men to check 
all suppliers of sursical goods, 
laboratory equipment and drugs. — 
I want the nares of ell their 
purchasers for th Eo. last years 


os 
es : 


“SERGEANT - i 
YOS) Sire *255 2 FC. es 


He turns and moves beok to the cellar door. 


-wRIBOH 
Oh, and Sergeant. 


The SERGEANT turns back egain. © 


SERGEANT 
Yes, Sir. 


oad 


"FRISCH ‘ 
I want the nemes of all persons 
listed as missing. 
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Iv. . LICs of IC., DaY 10. 


The off .G.ouT enters with the :CcoUuY z.TT i du.T. 


>. RGEANT 
The ..ortuary .tte dant, sir. 


Tito. CLO: FiIcCi: turns to speak to the ATT: .Dai T. 


P ISCi 
I understand that you've lost a body. 


He looks quickly at a report on his desk. 


F.AISCE 
Doctor nerzan Strack. Do you know 
for certain when he was last in there? 


.e CUT to the TTS .DA.T and standing behind him is the :OLIVE 
DOCT OU: . 


all aDA T 
Cn the day he was taxen in there. .e 
don't keep going back to look at then.. 
They're not expected to walx are they? 


PAISCh (an rily) 
I advise you to be careful of your 
mouth. You've just lost a body and 
it ,rives no cause for funny renarks. 


ATT. DAT 
I last saw hir. on the day I slid 
hin into the draver. 


F -:ICC:. thinks for a mon-nt. 


F iIsCh: 
las anyone... has any man madt 
enquiries recently ag to who you 
had lying in the mortuary? 


¢ 23a Coniiznued 


TTENDANT 
NOs 


FRISCH ©. - 
Are you sure? A man with a 
pock marked race soe: instance. 
Think hard. 


ATTENDANT 
Ho one..- not with pook marks... 
varts...pimples or hairs growing 
out of his nose. We don't have 
visitors. iy oB 


FRISCH keeps a nasterly control of himself and says 
almcst in a hiss. 


FRISCH . - 
Get out. And give. the Duty 
Sergeant a statexs Sat on your 
way « 


The ATTENDANT leaves. 


FRISCH ‘af 
Tam fool. It wouldn't surprise 
=e if we get a run on the meortuary 
like banks in e orisis. 


DOCTOR 
Dr. Stark could have been the 
body in the cellex I suppose. 


FRISCH 
It tics in doesn't it. But 
why end for what purpose. 
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DOCTOR 
The one absolute certainty =sust 
be thet welre neers for a 
Tootor. 


FRISCE 
Nothing is ebsolutely certain until 
you've proved it. At the mozent I 
am inclined to the view that we're 
after a mad end highly dengerous 
medio2l adventurer. Whether or not 
he's a doctor rexmzins to be seen. 
DOCTOR. =: 
And I sey that ee a dootor could 
have devised bins cellar laboratory. 


He adés euekys encae ‘in cheek. 


DOCTOR . 
But that's only | an pinion, not 
a fact. «. 2 ae 


FRISCH eyes hin odidiy ssa ‘oun: : 


ExT, COUNTRYSIDE Dak." a 

FRANKENS STEIN is ariving 8 trap ‘along & ocuntry road. 
His bags are on the beok ond he is on bis way %o 
other parts. . Se ee ‘ 


DISSOLVE 


EXT. ANNA'S HOUSE _ sober 5 BV EN ING 


FRANKENSTEIN is standing oa be steps of a boarding house. 
His bags are by his feet. He kmooks st the door and weits. 
4 moment passes end the door is opened by a very attractive 
young woman in her middle twenties. She is ANNA SPHENGLER. 
FRANKENSTEIN raises his het to her. 


FRANKENSTELDY . 
Good evening. You are edvertieing 
vacant eccommo dation. 
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Continued 
ANNA 
Yes. Please come in. It's a nasty evening. 
isn't it. bv. 
FRANKENSTEIN 
Very. 


He picks up his bags and enters. 


INT. HALL EVENING 


The staircase is on the right of the hall: and near the foot of the 
stairs ig a small table with the Boarding House Register on it. 

The first room on the left {s the lounge used by ANNA and her guests 
pnd at the end of the hall is the door that leads out tnto the garden. 

In the rise of the staircase and near the garden door is a door that 
leads down to the cellar. 


ANNA and FRANKENSTEIN enter and she closes the door behind him. 
He sets his bags down. 


ANNA 
If you'll follow me I'll show you the rooms 
available. 

FRANKENSTEIN 


That wontt be necessary. I'm eure that shuks .any one of 
yoOKhive mMippemingyatss them wiil suit me perfectiv. 


ANNA 
As you wish Sir. Would you sign the register 
please... 


FRANKENSTEIN moves to the register and t2kes up the pen. 


ANNA 
(as he writes) 
How long do you wish to stay ? 


FRANKE NSTEIN 
Indefinitely. 


He sighs in as PAUL FENNER and In the occupation column he 
writes the word RETIRED. ANNA glances at it to eee that the 
proper entries have been made... 
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ANNA 
thank you Mr. “enner. My name by the 
way is .wnmna epengler. 


i ah i TE: 
How do you do,Mrs. Spengler. 


aliié 
Miss eeon 


Micke sTUIN (with a suile) 
I beg your partion .:iss Spenyler. Do you 
run this house on your own? 


ANA 
Yes, I'm afraid I do. 


. Tita bot. Ds: 
wite a task, if I might say so, for 
one 80 young as yourself. 


; ATA 
It belonzs to my mother really, but 
she's ,jetting on a little now and she's 
retired. 


Pua we OTL 
T see.ece 


AdiA 
say I show you your room? 


She moves to the staircase and FitaikK. isi! picks up his bags and 
follows. 


OAT. nvlLui. Vo I4G 


324 Showin:;; notice board by the side of .sylum ;ates. 


Tose ECsul oly VV 4: 3):¢ 


33 .e@ start close on the face of a detented screamins: woman. !t.er 
eyes are full of fear and we pull back to see thr:t she is beins 
forced into a strai,;nt jacket by two aSYLU' vw Dos and she is 
givin, them quite a struggle. 
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INT. CELLS CORRIDOR EVENING! ee sea eae ae: 


A white coeted and piewnent® oclug youns adoct tor is hur rying 
along the corridor carrying a small trey with a white teowol 
over it. In the baokground by the door that leads into tho 
CELLS CORRIDOR is another WARDER who sits et 2 smnll desk. 
The young dootcr is KARL HOLST... He turns into CELL SIX. 


INT. CELL SI EVENTG 


The TWO WARDERS ee got the ee Saseet on to the women, 
and are foroing her down on. te. the beds EARL enters. 


WARDER 
She really vent oe tins Dect tor 
Holst. It's the worst bee be ever been 

KARL 2+? oe 
Spiders again? 20s ise. 


Yes. te a ee Sas : <s 


seek 


Hold her log se “ebain pa 


oe mc omeae fot 
. t ee 


One WARDSR stays at ter Beet Gosnine hee shoulde rs on the 
bed and the other moves-to her feet and grips them. KARL taxes 
from the tray a filled: ‘syrinses 3, & SEall bottle and a cotton 
wool swab. He swabs a aise on a her nek end: deers her. He 
Straightens.. | es eee ts 


You can teke Pore ig Seee ott, her’ 
once she's’ a apteap ee he 


He gathers up the tray and’ Eaves: ‘to the acor. - 


LT. CALLS CORRIDGR_ j BENG * 


CARL comes out of the cel? end’: as tye: ‘Goes Bo the door of the 
next cell but one opens and ‘out step | ‘the ASYLUM PRINCIPAL and 
PROFESSOR RI CHTER « In vhe.- bell we See FREDERICK BRANDI. 

He is a dbiggish man in kis ciddle forties and he sits with 

& vacant expression on his Tages. The. corride: WARDER locks 
up after them. eo ace — ee ety > eee 


HARE See SE 
Good evening weofpanor 3 Richter. 


RICHTER’ - , 
Good evening Dootor.: a 


PRINCIPAL (te karl) 
How is she? 
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n tL 
1:0t ‘jood at all Sir. I've given 
her a few hours sleep. 


hakb to «1Ci-? ii. 


budib 
and what do your opinion of br. tirandt 
Sir? 
nICeT eR 


I souetimes wonder if we're not all 
wasting our time. If a man hzs an abcess 
and y u open him up you see tne abcess. 
But a sick brain...if you open the skull 
all you can see is the train... of the 
sickness there is no sign. 


he tums to the s..D0(CIPaL. 


ICTR 
I suggest that you tell .rs. Jraadt that 
there is no point in her continuin;; to 
visit hum. It is ry opinion that soctor 
Brandt can never be cured. It's a terrible 
waste. It's sad enou;cn when people ro mad, 
but for a brilliant man line that to drive 
himself nmad...a terrible waste. 


The DUTY awDsdi opens the door for them and they exit. 


D..L22e Seenes $3L. 3535 . GaP 
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INT. BRANDT'S CELL EVENING 


FREDERICK BRANDT is a biggish man in his middle forties and he 
sits on a chair with a vacant expression on his face. He doesn't 
appear to notice KARL looking in at him. 


INT. CELLS CORRIDOR EVENING 
KARL moves away from the door and continues on his way. 
INT. RESIDENTS' LOUNGE NIGHT 


The lounge is small but comfortable. Easy chairs are arranged around 
a cheery fire. Ona small table near the fire is a chessboard with 

the pieces on it and some moves have been made. Near one chair is 

a newspaper rack and by the wall opposite the fire is a writing bureau 
and a chair. Two of ANNA's four guests come in and take the chairs 
nearest the fire. 


| 1ST GUEST 
Not very talkative, our new resident. 


2ND GUEST 
Damn surly if you ask me. He just about 
managed to say good evening. 


The 1ST GUEST reaches for a newspaper and the 2ND GUEST takes out 
his pipe and tobacco pouch. The other two guests come into the lounge 
and one of them carries a bottle of wine and two glasses that he has 
brought from the dining room. They seat themselves at the chessboard. 


3RD GUEST 
My move isn't it? 


4TH GUEST 
Yes. 


The 1ST GUEST thumbs through the newspaper. The 2ND GUEST is 
filling his pipe. The 3RD GUEST ponders his move and the 4TH GUEST 
pours the wine. FRANKENSTEIN enters and moves to the writing 
bureau. The men just look at him for a moment but say nothing. 
FRANKENSTEIN sits at the bureau and taking up the pen he starts to 
write. The fire crackles softly ... a newspaper page rustles and then 
the quiet is broken by the rasping of match across box as the 2ND 
GUEST lights his pipe. 
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1ST GUEST 
(from behind newspaper) 
Dreadful business that Doctor Heidecke 
getting his head lopped off. 


There is the merest pause in FRANKENSTEIN's writing ... then he 
continues. 


2ND GUEST 
The world's full of maniacs. Ever stop 
to think that you never know who you're 
standing next to in the street. 


38RD GUEST 
(looks up from 
chessboard) 
Funny you should say that. Today I 
stood next to probably the worst madman 
of the decade. 


Three interested faces swing onto him and BR ONRENSTEIN cocks 
a curious ear. 


2ND GUEST 
Who ? 

38RD GUEST 
Doctor Frederick Brandt. Remember 
him. 


FRANKENSTEIN certainly does remember him and from this moment 
his writing is mere pretence. 


2ND GUEST 
YesIdo. But where did you see him? Not 
in the street surely. 


3RD GUEST 
Of course not. Ihad to call at the asylum 
today to discuss a new plumbing installation 
and I passed him in the exercise yard. 


1ST GUEST 
The name rings a bell but I can't place it. 


38RD GUEST 
He was the doctor who caused an absolute 
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ERD GUST (es - 
furore in the r.edical world abeut five 
years ago with same fantestic and devélish 
notion he had about transplanting people's 
brains, puttin= then from one person into. 
another. (nd he claimed that anyone undere 
¢oin;; such” surgery could survives Utter 
claptrap.:" “ es See ah Gey : 


. Bay : 
aoe niet teat oe wee OL, _ e 
io Sm AL Sas ¢ 


BD: ‘UBS 2 7 Gee 
I seen a ta: ‘recall another. fellow des had. 
the seme “ideas. at. the. SATe. tite... he was 
a foreigner “% tee, shat’ ‘was. his” nae DOW oo, 


Be taps his nee ee. | ia nae 


Baron , Rankenetela is abe Jia Poheatas 
: or feet gp ~. a .. . 

That's "he ones: “They wre both” run out 

of the’ medical “proses sic ca weren't baie 

Bree pear af a Je Xu x bee 
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34 Continued 


FRANKENSTEIN 

: (abrupt and rude) 

I beg your pardon. Ithought you knew 
what you were talking about. 


1ST GUEST 
You're damn rude, Sir. 


FRANKENSTEIN 
; I'm afraid that stupidity always brings out 
the worst in me. 


38RD GUEST 
(splutters) 
Stupidity ... 


FRANKENSTEIN 
Yes, stupidity. It's fools like you who mmke have blocked 
You make pronouncements on half facts that you don't Frovress thro 
understand anyway sshochavakicekedprogness the szes. 
througix hx age, 


3RD GUEST 
I find your tone and manner highly objectional 
Sir, but if you wish to involve yourself in 
argument about it, pray explain the word 
progress in this context. 


FRANKENSTEIN 
You wouldn't understand it. But I'll give you 
an analogy that you may j reciate. Had 


man not been given to‘xperiment and invefition 
then you, Sir, would tonight have eaten your 
dinner ina cave. You would have strewn the 
bones all over the floor and then wiped your 
fingers on a coat of animal skin. In fact your 
lapels do look rather greasy. 


With that he gets up and stalks out of the room leaving four flabbergasted 
GUESTS. CUT 


35 Omitted 


EXT. ANNA'S HOUSE EVENING 


36 KARL HOLST, the young doctor from the asylum is standing on the 
doorstep and is in the act of taking off his overcoat. He does not 
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37 KL and «4 enter th. @ caine Foon ind he tosses his coat over 
the back of 2 chair. | ee er ee 


make, me forget aL abcut ite. . ees 


seh aie = ne Bae 
ie pulls her to hi ana ‘they “Ekeace: and kiss" 2 iy, 
as tf Pesees Ae ee aa oe Oe 

Po oe 35 pa ee ey 


he moves to kiss her seers 
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Leas ae See. 


pushes, bis playfully QUAY e 
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te gt 

There’ s not buck: Point, one lady, ‘in 
you and T thini-f of gettin, carried if 
we don' teeseriieget, to Knox each other 
betters +.45 #28tete ai oy F ‘- 

— REMR (Fetaning bax) 
shat do. you, mean. Site 
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i ‘mean thit) you. look E eiees Gay Gelicious . 
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37 Con*%inued 21 . 


al iNa 
Is it now? 


Ant 
Yes. It has been all day. «t's put 
the tickets on tie five and stay in 
ro ere 


ana 
I look espreially delicious ‘toni, ht, coctor 
holst,because it took me tro hours to get 
ready, and you rire «oim: to t-xe me out 
and show me off to the town. 


iL 
(Fei;ming disappointr.ent) 


Very vell. It's a waste of a very 
confotable sofa. 


Nin TOVes in to him again. 


i Ka (Softly) 
It'll stf£1l1 be there when we vet back. 


she ,,ives lis lip a little bite and a xiss... and then she breaks 
away. 


so ANNA | 
I'll vet you that drink. 


At sits ina chairs o.iitivs roves to the drinks cabinet. 


aiNa (As she pours) 
I seceived anoti:er letter from motier 
today, sarl. She sounds so ruct: better 
Ehat I can hirdly believe it. 


Kai (vently) 
ixuclim:, I've told you before not to 
set you. hopes too hi.h. .s yet tiere's 
no cure for hur. Just texporary relief. 


she brings the drink over and hands it to him. she ther sits 
opposite rum. 


alt A 
I know...I know. I received a 1..tter 
from the hospital treasurer as well. 
The fees are soin;' up apain. It's 
dreadful that you buve to buy a life. 


rial (Sips drink) 
Yes. But so lon. as nerve speciulists 
are in short supzly we'll have to say a 
hi:h price. Luckily for us trat's no 
problem. 
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37 Con* inued ; 214 


4’) 6a's f4ce cdbouds a little. 


wea 
; I vorry so muc:: that you may be 
discovered ..srl. It isn't danserous, 
is it? 
heutL 


It isn't dangercus darlin:. I promise 
you. I've been ;rettiny away with it 
for a year now so stop worrying about 
it. 


ond 


But if you ever get ciught. 


seth 
I won't ,et caught. It in churge of 
the druz depart..ent remerber. I just 
add a fissure her, subtract one there. 
.eally anna, it's alrijist. 


ke leans baci. 
KaRL 
and it's the only way that I can think 
of to wet tke money to keep your mother 
where she is. ‘Tire illegal drug x-raet is 
a source where money never dries up. 


: 
| 
| 
| 
| 
| 
| 
| 
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Continued 


He reaches back for his topcoat. 


KARL 
Lock this packet in the bureau Anna. 
There's no point in taking it to the 
theatre. 


He feels about in the topcoat pockets 


KARL 
Where the devil is it? ... Where did I 
take my coat off? 


ANNA 
(worried) 
On the doorstep 


They both get up. 


KARL ; 
It must have fallen out there, or in 
the hall. 


He moves to the door ‘It has been left slightly open and as KARL opens 
it fully he starts back sharply. FRANKENSTEIN is standing there 
holding the small packet that we saw dropped on the doorstep. 


FRANKENSTEIN 
(smiles) 
Good evening. I found this on the doorstep. 


He looks at the label on it. 


FRANKENSTEIN 
It appears to come from the Holberg Mental 
Hospital. Would it belong to anyone inthe 
house do you think.-? 


ANNA and KARL look very discomfited. 


KARL 
Yes, thank you. It's mine. 


He holds his hand out for it. FRANKENSTEIN makes to hand it to 
him but his move insinuates him into the room Still holding the packet. 
ANNA tries to draw attention away from the packet. 


ANNA 
(hurriedly) 
Mr Fenner. This is my fiance, Doctor 
Karl Holst. 


KARL would rather that she hadn't mentioned the doctor bit, but she has. 
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Continued 
FRANKENSTEIN 


How do you do, Doctor. A pleasure to 
meet you. 


He switches the packet into his left hand and proffers his right. 
KARL shakes hands with him. 
KARL 
How do youdo. Er, the box please. 
FRANKENSTEIN 
Of course. I'm sorry. 


He hands it over. 


FRANKENSTEIN 
Cocaine, isn't it? 


ANNA bites her lip and KARL is very put out and tries to cover his 
discomfort. 


KARL 
Yes. Asa matter of fact it is. 


ANNA 
If you'd please forgive us, Mr Fenner. We 
have tickets for the theatre and it's getting 
a little late. 


FRANKENSTEIN doesn't hear her because he doesn't want to. 


FRANKENSTEIN 
Do you work at the mental hospital, Doctor? 


KARL 
(shortly) 
Yes, Ido. And now if you'd please excuse us... 


FRANKENSTEIN cuts him off. 
FRANKENSTEIN 
Dedicated men, mental health doctors. Not 
a very pleasant job I imagine .. 


KARL 
It isn't. Get your coat Anna, we'd better be... 


FRANKENSTEIN cuts him off again. 
FRANKENSTEIN 
I trust that your mother isn't too ill, Miss 
Spengler. 
They both realise that he has overheard them. But how much did he 
hear. They are at a moment's loss for an answer. 
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a7 Fin: he of OTD: 24 
Doctor. Is tie Hinpocratic cata 
not tyxen in the profession any 
. more? 


RuiL 
shit do you m-an? 


Puls TAD 
I mear: wit I said. 


an UL 
Uf course it's still taken. 


Fitack wb. BaD. 
I see. Then I suspect that you don’t 
nuxber you-self amon, the dedicated 
MeNe 


oaARL 
ire Fenner, forgive me,but I can't stand 
here talxing gibberish with you all ni: ht. 
Come along anna. | 


Fitna. TslIn turme and reaches for the door and slans it shut. 


PownSTeL: (Suddenly harsh) 
Neither of you are going anywhere tonipht. 


A. L . 
How dare you.,..wht right have you toe. 


Finish. TsD! (Céts hin off) 
I have every right Doctor Holst. 
You 3re both enjaged in hitaly illeral 
business. 


ua (tries hard) . 
Illegal businees? What are you talking 
about? 


Mun... THIN 
Come now, iss Spengler. You know wht 
I'x talking about. 


FRANKS oTF TI rivets ..iL with a look and he finds tt:.:t he carnot 
look away. 


57a 


Levised = 2oeleect 
Continued 25 


ue ede 
alrisnt. so you overheard a conversation. 
.rove ite 


Pal k TIN 
The n*rcotics bureau vould ::rove it in 
no time at all. It's uncunrny how tl ey 
eventually discover frre;ularities in 
their record books, hidn'’t you notic«<d? 


AH, (terribly afraid) 
shat do you want? 


FP uuuce Poh igmores her. 


Fianal DeIk 
The penalties for drue trafficking in this 
country are the hurshest in -urope and as 
a Toctor you'd ;ret not less than twenty 
YeaTSeee 


Le looks at .uwNAe 


eeeand you, my devr ies Spengler, would 
bet ten years. Can you ima,:ine how you 
would look ufter ten ye2rs in orisoneec. 


be turns to Juul 


Fathi... PRIN 
I'm sure that you can, Dr. liolst. 


niaca's fear ras now become ar awful fact...and she and aancl know 
that all thet Pula -:..f.T) has’ said is true. 


ant 
how much do you want? 


Muain 2: TIN 
I want no monzy. 


Kuh 
Then what for God's sake? 


Maia at. TEIN 
Don't invoxe the slmighty, Doctor solst. 
I imagine that he's already very anyry 
with you. Now sit down both of you and 
listen to ne. 


Titi’. },LL Day 


anna stands -t the foot of the stairs with T.0 of her «ests. a 
pile of baw,a;e surrounds them. The two other guests are strugeling 
Gown the stairs with a large trunk. all the suests are in ‘uming 
tempers. A carriage drive is popoin, in and out of the open front 
anor and taking out the cases. 


t 
' 
i 
? 
} 
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Continued 


1ST GUEST 
(raging) 

. and I tell you that if there was an official 
body that we could complain to I'd move heaven 
and earth to get you closed down. We've all 
been here long enough to regard this as home 
now and to be thrown out into the street with 
neither warning or reason is utterly disgrace- 
ful. 


2ND GUEST 
I think that in our own small way we've all been 
very kind to you over the years Anna. This is 
an appalling way totreatus. It makes a joke 
of trust and standards of decency. 


They turn on their heels and go. ANNA can only stand there and 
face the blasts ... The other TWO GUESTS get their trunk to the 
bottom of the stairs and the DRIVER of the carriage comes in to give 
them a hand. One of the GUESTS heads for the Residents’ Lounge 
and the other struggles out with the trunk and the carriage DRIVER... 
he pauses for a moment and looks at ANNA. 


GUEST 
(with great irony) 
Thank you, Anna. Thank you very much. 


He continues out and the last GUEST comes out of the Residents 
Lounge, clutching the chessboard and stuffing the pieces in his pockets. 
A piece falls to the ground and ANNA stoops to pick it up. The GUEST | 
snatches it from her hand and sweeps pe2st her without a word and he 
slams the door with a crash that shakes the house. 


EXT. ANNA'S HOUSE DAY 

The four GUESTS give the carriage DRIVER a hand to get the luggage 

aboard and we PAN or CUT to an upper window. Standing partly 

concealed by a drape is FRANKENSTEIN watching them go. 
DISSOLVE 

INT. POLICE OFFICE DAY 


INSPECTOR FRISCH is seated at his desk reading some reports. 
There is a knock at the door and the POLICE DOCTOR enters. 
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39 Continued 


DOCTOR 
You wanted me, Inspector? 


. FRISCH 
Yes. Packa bag. We're going up to 
Altenberg for a while. 


The DOCTOR doesn't relish the thought of a "holiday" with FRISCH. 


DOCTOR 
How long for? 
FRISCH 
i (sharply) 
Until I say we come back. 
DOCTOR 
Might I be permitted to know why we're 


| going. 
FRISCH tosses him the reports. 


FRISCH 
Read those. Inthe Altenberg area there 
have been four robberies in the last two 
weeks. Allon shops and stores that deal 
in surgical and laboratory equipment. There's 
enough stuff missing to equip and erect some- 
thing similar to what we saw in that cellar. 


The DOCTOR takes up the reports and reads them. 


INT. STORE ROOM NIGHT 


40 Weare ina warehouse storeroom. There are racks around all the 
walls and a centre rack running the length of the room dividing it in 
two. The shelves are laden with boxes of surgical equipment all ready { 
dispatch. FRANKENSTEIN and KARL are in the room and they 
are rifling the boxes. The items that they take are placed in two suit- 
cases that they have withthem. FRANKENSTEIN has a box open and 
from it he takes a couple of surgical knives. KARL is opening another 
box and is petrified with fear. They suddenly freeze as the door at 
the end of the room opens and a NIGHTWATCHMAN enters on his rou:.ds. 
He starts to walk towards them on the other side of the rack that 
divides the room. FRANKENSTEIN and KARL are hidden by the boxes 
that are on it. They stand stock stillas he nears. We cut to the 
NIGHTWATCHMAN and Suddenly he stops. From the corner of his eve 
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and on the oti .r side of ti.e rack he can see vnu.L's foot. He knows 
that he has a duty but would far rather run for it and after a 
moment he does. i.e turns back for the coor and AA‘ is after hin 
like a flash. ‘sey both reach the Joor at the sare time but the 
HIG..T .TC! tia: manages to open it and he is half in and half out 
of the room. iu.L struggles to drag him back in but nozentarily 
loses his grip. The . 1ul:iTdsTCHsi. moves back and in panic iG.XL 
lun,es out with the knife...it soes under the ribs and into the 
heart and the sIviti:cflcu dies witnout a sound. K4:.. looks down 
in horror at what he has done. F.isiKs. TrTl, comes alon. and kmeels 
by the /T-.7.AvCH AL for a moment and then he looks up at 4A:L. 


Fra KD TELY 
You've killed him. 


TiiP, SITTIG i000 RIG 


41 KaiiL is seated in a chair. lhe stares straight ahead aparently 
unseein; and unfeeling. 


Tit. CuLLA wee | * 


42 ita's cellar is now assuming the shape that Fréc.k -!:Telr requires. 
The fruits of their robberies are assembled and set up in proper 
order ard we find Fiaska. T4In busily engeged on laying out his 
latest acquisitions. te puts the surgical knives in a tray and 
then moves to assetble a set of tudes. ais iB in the cellar with hin 
and he is totally i:moring her. 


wiNa ; . : 
“hat happened toni; ht...what happened? 
carl hasn't spoken since you ,,ot back. 
shit's wrong with him? 


Sauead Talk doesn't reply. &.Na looks «round thi: cellar in fear 


and confusion. ‘She doesn't know what it is all for or what it nay 
mean. she turns and runs out. 


Doe eID. TS LOUNGE IGLT 
43 aA comes into the room and kneels by Ka be 
Ghat Sy A | 
Karl. j‘lease don’t sit there like that. 
Say somethin... s‘lease. 
:e@ looks at her and says in a -ulet voice. 
KL 


I've killed a man anna. I killed the 
nichtwatchmen. 


nan ery is forced from iN4's mouth and hr hand flies to it and 
stifles it. 


RAUL 
I didn't mean to, God I didn't sean to. 
I panicked...I panicked. 
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ANNA's hand is still to her mouth and her eyes are wide with 
seck. KaékL reaches cut and takes her hand. 


KARL 
Anna...you've got to get away from here. 
I want you to leave tonight. 


ANNA 
No..erot unless we go together. 


KARL 
We can't go together. He'll put the police 
on us at once. He needs me and after what 
I've dene tonight he has me completely 
trapped. But he doean’t need you. You mst 
get away from here tonight. 


ANNA | 
NO. oNOee , 


KARL 
Anna, my love. If we get caught you 
will go to prison for the rest of your 
life. Do you not realise the pasition yeu 
are new in. You ara harbouring one murderer 
and one accessory to rurder. 


ANNA ad 
I won't go without you Marl. I'm as much to 
blame for all this as you are. Oh God if 
only I hadn't let you take those drugs. 


KARL (Yery quietly) 
Even if we manage to escape the 
consequences Of this Anna, there's no longer 
any future for you and Ie I'm a murderer. 


ANNA 
Whatever is in store for us we'll face 
it together. I'm net leaving you Karl. 


43 
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Continued 28B 
For the last few seconds FRANAcNSTEIN has been standing in the door. 


FRANKEN TEIN 
Such loyalty is very touching. 


Then briskly. 


FRANKENSTEIN 
Tne pian Karl. You didn’t forget it 
I trust. 
KARL stands. 
KARL - 


Who are you?. 


FRaNKENSTEIN (Sharply) 
Did you get it? 


KARL tries to make a stand. 
, KARL 
I'22 do no more until you tell we wno 


you are...what we are involved in aid how 
Longe ee 


He doesn't finish. FRANKENSTEIN's hand whips out and lays a stinging 
blow across has face and BAR rockets back to the wall. ANNA cries 
out and moves towards hime. 


FRANKENSTEIN (Barks out) 
Stay where you are. 


ANNA freezes in her tracks. FRANKENSTEIN looks at KaRL and his eyes 
seem to nail him to the wazl, He rubs a hand ecross his stinging face. 


FRANKENSTEIN (like ice) 
You will both do exactly as I tell you. 
I am Baron Frankenstein and I have work 
to do that has been -too long delayed, and 
you will both give me your every assistance. 
I'm sure that sour situation after tonights everts 
is crystal clear to. you. 


- KARL (Softly,..awed) 
Frankenstein. 


KARL's tone and the look on his face make it clear to ANNA that 
he is now more frightened than ever. 
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ASTNA 
Who is he Karl? 


KARL 
I thoughts the world had seen the last 
of you. 


FRANKENSTEIN 
S> die a lot of other pzorle. Now the 
plan. Where is it? ; 


KCRL 
In the case on the table. —- 


FRANKENSTEIN moves. to a small’ case on the table and from it he taxes 
an architects plan of the asylum. He spreads it out and leoks down 
at it. 


KARL 
What do you want with that. 


He has really guessed the answer to his own question. 


FRANKENSTELN (Without looking up) 
I want you to show me Doctor Brandt's cell. 


KARL 
He's a raving madman. What do you want with 
him. 

FRANKENSTEIN 


I'm going to get him cut...with your help. 
I shall then suré his insanity. 


ANNA locks hetween the two of them in terrible fear as the 
implication of what the cellar meane tegins to dawn on her. 


KARL 
You're madder than he is. It ian't possible. 


FRANKENS TELN 
Your medical education is soon to be vastly 
improved Karl. 


' KARL (Slightly hysterical) 
AmiI tell you it isn't possible. We had 
Professor Richter in te see him and he says 
that Brandt is a hcpeless case. And what 
Richter says you can take as absolute fact. 


FRANKENSTEIN 
Richter...=mm...a clever man. Up to a point, 
and then he's a blind forl’ like the res 
ef you. 


43 Continued . | 28D 


ANNA cannot beileve what she is thinking. 


ANNA 
You want to bring a madman to 
this house. What are you going 
to do down there? 


FRANKEN“TED! has no desire to explain things to ANNA. 


FRANKENSTEDY (Coldly) 
Go and make us some coffee, Anna. 


KARL 7 
You dor.'t need her Frankenstein, 
let her go. oe 


FRAKKENSTELY 
I need her to nake the coffee. 
AnNBe ee : a4 


She looks at KARL and he potians thst she should g0 end ske exits 
the room. 


FRANKENSTEIN 
How explain co ie the seces of 
the asylum. 2 


: | KARL 
You're deetine souk tine you wilt 
never get him Outre: : 


FRANENSTEIN 
Of course I will, remember what 
happens to you if I don't? 
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TT. BRAID?'S CELL NIGER : 29 


BRANDT sits in his chair pretty much as we saw him before. With 
him are his wife, ELLA BRANDT, on attractive wrman in her mid- 
thirties and the ASYLUM P:INCIPAL. 


They voth sit on chaics opposite BRaniT and he just stares ahead 
secr.ingly unaware that tws other people are in the cell with hia. 


ELLA (softiy..sadily) 
I find it very hard to accept that there’ 
ne hope at all. Very hard. 


PRINCIPAL 
I most sincerely wish that there wes 
better news I could give you Mrs. Brandt, 
put I think it Dery that you anew? know 
the truth. 


FLLA looks at him closely... | 


The truth? 


PRINCIPAL 
Yes. For the last three menths we have 
had to take the precaution of sedating him 
every time you came to visit him. He 
suddenly developed the most violent and 
murdercus rages. He is drugged at this 
moment and his condition does nothing 
but deteriorate. We fear that there is ncthing 
more we can do for him. 


ELLA 
Are you sure. Are you absolutely sure? 


PRINCIPAL 
Absolutely...and I am going to suggest t- 
you Mrs. Brandt that you cease to owaedt him. 
For you it can only be terribly peinful and 
as for Dr. Brandt..ehe doesn't even know 
that you are in the roca with him. 


ELLA (softly) 
I couldn't do that. I couldn't just 
walk auay.: 
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PRINCIPAL 
I won't press the peint, but I do aak 
you to consider it. It can enly ba 
upsetting. Ceme. 


Ee sertly takes her arm and they make fer the cell door..fLLA 
turns and locks back at BRANDT and as she gces we centre on him 
and clese on his vacant staring face. As the PuliCIPaL said... 
he Ciin't knew that they were there...cr that they have gone. 


INT. RESIDSNTS LOUMIGE NIGET 


The tiIX brings us back to the table. The plan is spread sut and 
KARL and FRANKENSTESN are sitting side by side. ANNA is sitting 
in a chair by the fire listening to them, 
KARL = 
There's a woman in cell. six who thinks 
she sees spiders and when she does her 
screams could waken the dead. 


FRANKENSTEIN 
Then yeu'll have to see that ane ee 
under sedation on the night we go there. 


KARL (Weakly). 
I can't guarantee that. i don't make out 
the duty restere 


FRAMENSTEIN 
Then find some way to alter it. 


KARL. a 
There's ansther thing. She clsthes of all the 
vielently insane ere impregnated. if the 
/eeas ceme after us they can't fail te catoh 
USe = 


FRANKSNSTSIN (Caimly) 

We can hardly expectno riska at all. 
KARI ae ; 

Why are yeu Gaing all this? 
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Ag Continued | 31 


FRANKENSTELN 
trandt has a secret that I muct laicw. In 
srcer to find it I must make tim sane , 
again. 


KARL 
What secret? 


FRANKENSTEIN 
We were involved in the problems of 
transplanting the human brain...and we 
had accomplished it.” 


KARL 
Utterly impossible. 


- FRANKENSTEIN 
Net at all. We had both found a way +s make 
an immediate transplant from on3 body to another 
and we had corresponded with each ther en thia 
subject. Our next step was to find a way -f 
freezing the brain without destroying the living 
cells. My research went badly but Brandt discevered 
the technique. He wrote to me anc we were ering 
te meet for che first time and he was gring to 
tell me. Two days before we were due to meet he 
went mad, the pressure of his work hac broken 
him. He disappeared from sight and seon after 
that I was hounded cut of my country. 


KArL had listened to it all in dread and with distaste but alsc with 
the ear of a doctor. 


FaARL | 
It's horrible and it still doesn't explain 
why you were doing it. 


FRANKENSTEDN . 
we were seeking to preserve the great talerts 
and geniuses of the worlu. When they die their 
brains are‘at the height of their creative 
powers and we bury them under the greounc to rot 
because the bedies that housed them have wer cut. 
We wanted to remove thcse brains at the instant of 
Geath and freeze ther thus preserving all they 
ecntained. having found a way te transplant then 
the rest must be obvious to you. 


KARL 
Very, and it's frightening. 
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Revised - 29.12. 6t 
Continued 32 
PréAy:c. STEIN stands. 


FiANKENSTSIN 
I shall need Brandt's case history. 
Get it for me. Goodnight. 


Be moves to the door and KARL calls after hin. 


KARL 
Frankenstein. 


FeahkKENSTEIN turns at the door. 


KARL 
Eelp me with one thing. Anna, she 
must leave this house. 


FRANKENSTEIN 
Perhaps..ewhen my work ia done. 


He exits and KaRL looks at ANNA in utter hopelessness. 


INT. STORE ROOM DAY 


We are in the atore room that FRANUENSTEIN and KARL were robbing. 
FOLICEMEN are poking around the open bexes and an OFFICIAL is 
making a list of missing items. The POLICE DOCTOR is hent over the 
body of the NIGHTWATCHMAN and nearby are two white crated men with 
a stretcher. FRISCH looks on. The DOCTOR straightens. 


DOCTOR MARS 
The knife went straight to the 
spct. He didn't know a thing 
abcut it. Very surgical. 
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45 Continued 
FRISCH turns to the men with the stretcher 


FRISCH 
Take him away. 


They move to the body and FRISCH wanders down to the OFFICIAL 
who is making his list. 


FRISCH 
What's been taken? 


OFFICIAL 

Surgical knives of various types ... saws 
; . hypodermic syringes and the like. 
I'd say for certain that your man isa 
doctor 


FRISCH reddens. 


FRISCH 
Oh good _ I'd appreciate it if you'd 
tell me what he looks like. how tall he 
is and how much he weighs. 


OFFICIAL 
I'm sorry. I just think that... 


FRISCH 
I'll do the thinking and you check the 
stores. And you'd be well advised to 
get younger men to patrol your build- 
ings. That old chap was sixty if he 
was a day 


He turns to the DOCTOR... 


FRISCH 
What about that knife wound. 


DOCTOR 
Whoever did it knew exactly where he 
was putting the knife. It's just too 
exact to be lucky I think. 


FRISCH 
Mmm . Comeon. We'd better 
start with a tour of all derelict and 
empty property in this area. 


Thev exit.. 
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34 
EXT. ASYLUM DAY 


A brooding shot of the gaunt asylum in the thickly wooded land that 
surrounds it. 


INT. CELLS CORRIDOR DAY 


KARL admits himself into the cells corridor with his own keys and 
locks the door behind him. The DUTY WARDER looks up from his 
desk. 


DUTY WARDER 
Which cell Doctor? 


KARL 
Six. 


The DUTY WARDER selects a key from the large ring that he 
carries and goes down the corridor ahead of KARL who is carrying 
a small tray with a white towel over it. The DUTY WARDER goes 
straight to cell six but KARL pauses outside BRANDT's cell and 
peers in through the peephole. 


INT. BRANDT'S CELL DAY 


BRANDT is seated on the edge of his bunk staring at the wall. He 
does not notice KARL looking in athim. KARL's face moves away. 


INT. CELLS CORRIDOR DAY 
KARL moves to cell six and the DUTY WARDER opens the door. 


INT. CELL SIX DAY 


The WOMAN in the cell is pacing back and forth across the floor 

as though machine driven. Back and forth she goes staring straight 
ahead. She is not disturbed by the entry of KARL. The DUTY 
WARDER stands closeby ready for any trouble. KARL sets the 
tray down on the WOMAN's bunk and from under the towel he takes 
a filled syringe. He takes hold of the WOMAN as she passes him. 
She stops and stands quite still, KARL almost has the needle in 
her arm when he jumps out of his skin. 


PRINCIPAL (V. 0.) 
Doctor Holst. What the devil do you think 
you're doing? 
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Continued 


The PRINCIPAL is on rounds with the CHIEF WARDER who carries 
his own bunch of keys. The DUTY WARDER stands aside for them. 
KARL recovers himself, 


‘4 


I'm putting her under sedatKARL 
six ting 
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Shs) 


akex Sir. She's been 
having a very bad time oixk lately. 


PRINCIPAL 
This institution functions on narrow 
funds as you are aware Doctor, and 
drugs are expensive. She'll get the 
sedation when she needs it and not 
before. Now come out of there. 


KARL has no alternative but to leave the cell, The DUTY WARDER 
locks the door and the WOMAN starts her pacing again, 


EXT. WOODS NIGHT - 


A thick fog pervades the woods and ANNA is seated in the driving 
seat of a carriage that is pulled in under the trees. She is petrified 
with fear. 


EXT, WOODS NIGHT 


FRANKENSTEIN is picking his way through the ghostly trees. 


EXT. ASYLUM WALL NIGHT 


A small door opens and KARL peers out into the fog. He sees 
something offScreen, 


EXT, WOODS NIGHT — P:0.V. 


FRANKENSTEIN is coming towards him through the trees. 


EXT, ASYLUM WALL NIGHT 


FRANKENSTEIN gets to the door and KARL admits him. 
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36 
EXT, SMALLCOURTYARD STUDIO NIGHT 


KARL closes the door. FRANKENSTEIN moves to the door that lets 
into the asylum proper but KARL takes his arm and holds him back. 


KARL 
I couldn't sedate the woman. The 
Principal caught me in the cell. 
This is delivered as a clear plea not to continue. 


FRANKENSTEIN 
Then we must trust to luck. 


He moves to the door and KARL follows him. 


INT. PASSAGEWAY NIGHT 


They enter. KARL closes the door and they both pad softly along 
the passageway. They hear approaching footsteps and duck into a 
room as a WARDER rounds a corner, he goes past them and they 
corne out and continue. 


INT. CELLS CORRIDOR NIGHT 


The DUTY WARDER is fast asleep at his desk. We gib up off him 
and through the grille we see KARL and FRANKENSTEIN in the 
corridor beyond. . 


INT. CORRIDOR NIGHT 


KARL and FRANKENSTEIN pause. From his pocket FRANKENSTEIN 
brings an oblong box. From it he takes a filled syringe with a rubber 
cap over the tip of the needle. He removes the cap and puts the box 
back in his pocket. They move to the CELLS CORRIDOR door. 


INT. CELLS CORRIDOR NIGHT 


KARL's face appears at the grille and he looks at the sleeping DUTY 
WARDER. We hear the sound of key in lock and slowly the door swings 
open. FRANKENSTEIN darts in and with his free hand strikes the 
DUTY WARDER hard across the back of the neck and he falls to the 
floor. KARL closes the door behind them. He then stoops and takes 
the cell keys from the DUTY WARDER, They make their way down 

to BRANDT's cell. FRANKENSTEIN stops outside BRANDT's cell 
and KARL continues a few paces and looks through the peephole of 

cell six. 
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37 
INT. CELL SIX NIGHT 


The WOMAN is still pacing the cell and appears to be normal apart 
from this. 


INT. CELLS CORRIDOR NIGHT 


KARL moves away from the peephole and joins FRANKENSTEIN outside 
BRANDT's cell. He puts the key in the lock, 


KARL 
Be careful now. He can turn savage in 
a second, He doesn't like injections. 


INT. BRANDT'S CELL NIGHT 


FRANKENSTEIN is looking in the peephole at BRANDT, An old 
colleague that he has never met before. We hear the sound of the 
key in the lock. BRANDT sits 2s we last saw him but is looking 
at FRANKENSTEIN and listening to the sound. The door swings 
open and KARL and FRANKENSTEIN enter. KARL pulls the door 
to but doesn't close it. BRANDT slides off the bed and cowers in 
the corner of the cell like a frightened child. 


FRANKENSTEIN edges slowly forward with the syringe held behind 
his back, BRANDT cowers against the wall and Seems to be trying 
to press himself into it ... FRANKENSTEIN comes slowly on and 
KARL moves in behind him. BRANDT's eyes flick from one to the 
other as they edge in on him and he suddenly seems to notice that 
FRANKENSTEIN is keeping one hand behind his back. He looks 

at the hand and then to FRANKENSTEIN. His eyes flicker with fear. 


FRANKENSTEIN 
(coaxing - soothingly) 
Don't be afraid Brandt. We're not going 
to hurt you... 


BRANDT's eyes look again to the hand that FRANKENSTEIN conceals. 


. FRANKENSTEIN 
There Brandt... don't be afraid. 


He slowly brings the syringe into view and the moment that BRANDT 
sees it his expression changes to one of hate: His eyes dart madly 
between the two men. 


eat ee 
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63 Continued 


KARL 
(hisses) 
Watch him. 
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No sooner has he said it when BRANDT hurls himself at FRANKENSTEIN 
and a struggle begins. BRANDT is immensely powerful and it needs 

all their strength to contain him. a all thud into the door and it 
swings open. 


INT, CELL SIX NIGHT 


64 The WOMAN is still pacing. Suddenly she stops and looks down at her 
arm. Fear and revulsion flood into her eyes. A low moan escapes her 
and she brushes an imaginary spider off her arm. 


INT. BRANDT'S CELL’ NIGHT 


65 We cut back to the struggle at a point where KARL seems to have 
BRANDT in a good grip. FRANKENSTEIN ts seeking to inject him 
when he lashes out and the syringe flies out of FRANKENSTEIN's hand 
and falls in the corridor outside. KARL pulls back BRANDT's strik- 
ing arm and FRANKENSTEIN drives a powerful blow deep into the pit 
of his stomach and BRANDT goes down writhing and fighting for breath, 
They grab an arm each and start to drag him out of the cell. 


INT. CELLS CORRIDOR. NIGHT 


66 They get him outside and now he is dead weight. With a free hand 
KARL slams the cell door shut - he reaches to turn the key in the 
lock when terrible screams echo out from cell six. For a moment 
they are both frozen. ney drag BRANDT up the corridor as fast 
as they can. 


INT. CELL SIX NIGHT 
67 The WOMAN is now in a frenzy of movement and screaming dreadfully 


as she is possessed by the imaginary creatures that She is trying to 
brush off her body. 


INT. CELLS CORRIDOR NIGHT 


68 FRANKENSTEIN and KARL are dragging BRANDT through the door at 
the end of the corridor. KARL tosses the keys down at the DUTY 
WARDER and they haul BRANDT into the outer corridor. 
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INT. CORRIDOR SECTION NIGHT 


A white coated DUTY DOCTOR comes out of a door with a syringe. 
The WOMAN's screams are echoing out and he hurries out of shot. 


INT. CELLS CORRIDOR NIGHT 


The DUTY DOCTOR arrives at the door and is surprised to see it 
open, He comes inside and sees the DUTY WARDER sprawled out 
onthe floor. He hurries in the direction of the screams and on the 
floor he sees the syringe that FRANKENSTEIN lost. He stoops to 
pick it up. It is outside BRANDT's cell. He looks in the peephole 
and one second is enough. He runs back up the corridor and leans 
down to the DUTY WARDER. He takes his whistle from the top 
pocket. 


CLOSE ON DOCTOR’ NIGHT 
He stands up into frame and blasts out on the whistle. 


OMITTED 


EXT. — SMALL COURTYARD ‘STUDIO 


KARL and FRANKENSTEIN are hauling BRANDT down the passage- 
way. The whistle shrills and joins the screaming. KARL blanches. 


KARL 
The dogs,Frankenstein! They'll get 
the dogs! . 


They hau] BRANDT out through the door and we hear the sound of 


pounding feet and shouting and the alarm bell begins to toll. 


EXT. KENNELS AREA’ NIGHT. 


WARDERS are attaching leads to the excited yapping dogs. 


EXT. ASYLUMWALL NIGHT 


FRANKENSTEIN and KARL drag BRANDT out into the fog. He is 
beginning to recover from the punch in the stomach and the noise 
behind them is increaSing rapidly. 
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. EXT. WDODS NIGHT 


76 ANNA is listening to all the racket in stark terror. 


EXT. WOODS NIGHT 


77 FRANKENSTEIN and KARL have got BRANDT into the trees and now 
he is beginning to fight them again and it takes all their strength to 
hang on to him, 


EXT. WOODS NIGHT 

78 The WARDERS with lamps and dogs are spreading out in the woods. 
and the dogs are giving them a badtime. The WARDERS can hardly 
see where they are going and are dragged into holes and ditches and 
over fallen boughs. 
EXT. WOODS NIGHT 


79 ANNA has to summon every ounce of self control to hang on to her 
senses. 


EXT. WOODS NIGHT 


80 BRANDT is now fighting furiously and all three of them fall to the 
ground ina heap. FRANKENSTEIN finds himself on top of BRANDT 
and delivers a blow to the head that quiets him again. Breathless 
he and KARL get up and haul BRANDT to his feet and with ebbing 
strength they drag him forwards. 


_EXT. WOODS NIGHT 


81 One of the dogs pulls its WARDER clean off his feet and he lets go 
of the lead. The dog streaks off into the fog. 


EXT. WOODS NIGHT 


82 FRANKENSTEIN and KARL hear the approaching and barking dog 
crashing through the undergrowth, It leaps out of the fog and takes 
BRANDT out of their arms and drives him to the ground. BRANDT 
begins to scream and the dog is growling savagely. They roll over 
and over on the ground and FRANKENSTEIN and KARL reach for 
fallen boughs. They begin to club the dog off BRANDT and rain blows 
down uponit. The growling turns to howling as blows smash onto its 
back. 
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41 
EXT. WOODS NIGHT 


ANNA is near demented as BRANDT's screams and the howling of 
the dog are added to the noise. 


EXT. WOODS NIGHT 


FRANKENSTEIN and KARL succeed in clubbing the dog off BRANDT 
and it rolls aside, They once more haul BRANDT to his feet and his 
face is a nasty sight where he has been savaged, Utterly exhausted 
they drag him away with the sound of the other dogs and the WARDERS 
very close now. 


EXT. WOODS NIGHT 


ANNA sees them come stumbling and gasping out of the woods, BRANDT 
is tossed into the carriage and FRANKENSTEIN leaps up onto the 
driving seat. KARLS and ANNA's eyes meet for a moment. 


KARL 
I must get back. 


He hares back into the woods and FRANKENSTEIN lashes the horses 
away into the fog. 


INT. CELLAR NIGHT 


BRANDT lies unconscious on the table. His face is torn and bloodied. 
ANNA is swabbing the cuts with cotton wool and loathing it. FRANKEN- 
STEIN is listening to BRANDT's heartbeats with a stethoscope and he 
doesn't like what he is hearing, ANNA swabs some blood away from a 
particularly nasty cut and has to turn away. FRANKENSTEIN reaches 
out and pulls her back and his look spels out "Get on with it". 

We CLOSE on FRANKENSTEIN as he listens to BRANDT's heart and 

it is obvious that the man is in very serious trouble. 


ELLA BRANDT'S HOUSE ay 


A Police carriage is outside the house with an attendant POLICEMAN. 
The house stands alone in wooded grounds, 


EXT. 
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INT. BRANDT'S STUDY DAY 


The study is full of old and comfortable furniture and set aside 

in a corner is a table on which rests a microscope, boxes of slides, 
racks and tubes and other odds and ends of laboratory equipment. 
Most of the wall space is taken up with crammed bookcases. ELLA 
is seated in a chair and looking very shocked. Talking to her is 
INSPECTOR FRISCH and next to him stands the POLICE DOCTOR, 


FRISCH 
There is a most worrying aspect about 
this, Mrs Brandt. Your husband did not 
escape from the asylum, He was taken 
out. 


ELLA doesn't quite grasp this. - 


ELLA 
Taken out? 

FRISCH 
Removed, Someone removed him from 
his cell. 

ELLA 


(in utter disbelief) 
That's not possible, Inspector. 


FRISCH 
(crossly) 
I can lay before you the absolute facts, 
We will proceed more quickly however if 
you take my word, 


The DOCTOR winces at the crudity of the man. 


ELLA 
But Inspector, who would want to do 
such a dreadful thing ... and for what 
reason, 


FRISCH 
At the asylum we learned that your 
husband was the doctor who achieved a 
certain notoriety about five years ago, 


ELLA 
Yes. 
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FRISCH 
In the line of research that he was 
engaged on he had 2 collaborator. 
A Doctor Frankenstein. 


ELLA ° 
That's correct. I've aie believed — 
that it was he who drove Frederick . 


She stops in mid-sentence and looks at FRISCH in horror. 


ELLA - 
Oh my Ged, you don't think that . 


"FRISCH cuts her oif curtly. 


FRISCH 
Please don't tell me what I think Mrs 
Brandt. Kindly listen to me and answer 
my questions. fn connection with other 
enquiries thet we ere making E.would like 
to meet this Doctor Frankensiein or at 
least discover what he looks like. Do 
you know his whereabouts ... did you 
ever meet him? 


ELLA is lost in her own ereedful thoughts. 


FRISCH | 
Mrs Brandt, I asked you did you ever 
meet him or do you know where he is? 


ELLA 
No... no... Wea, pCR eet ee ree 
hinwenccsia-Bokemia, 
FRISCH > Thank you Mrs, Bradt. {usu keep Geui tn json 
che-stops .. . FRISCH ee mitian—thea—-. . 


FREOE 
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FRISCH 
What had happened! 


ELLA 
don't know, except that it was to do 
h the brain research they were working 
Frederick tried to keep it hidden from 
much as the papers would allow. I 
... it was a dreadful time. 


on, 
me 
hated 


FRISCH 
Why then Vere you going with your husband 
to meet Frenkenstein. 


ELLA 

I was going to keg him to stop it. To stop 

the correspondence ... the letters from him 
were unending: akd with every letter Frederick 
and I drew furthon apart end I could see his 
sanity gradually a him. 


But this meeting never\took place. 
ELLA \. 

No. Two days bzifore we Vere due to go 

Frederick went mad. 


FRISCH 
Has Frankensicin cver tried ta contact you 
since to find out where your huyband was? 


‘ELLA 
No. ani : 


Certain that he can learn nothing mors FRISCH cacides to end the 
meeting. He stands. | 


FRISH 
Thank you Mrs Brandt. I'll keep you 
informed, . 


He exits and the DOCTOR follows. 
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INT, POLICE CaRRTAGE . - | 45 


a3 PHIST! and the LOCTOR are seated in the carriage on the way to 
the Pelice Station. 


DOCTOR (Very angry) 
You've learned nothing more than they 
told you at the asylum. All you've done 
is frighten the life out of that poor 
woman e 


FRISCH (Equally angry) 
I'm not a damn crystal gazer. She may have 
known where he was or what he looks like 
and the only way I could find out was by 


asking ° 

DOCTOR : 
Haven't you ever heard of the wend 
"subtle". 

‘FRISCH 


Mind your own business doctor. 


aXT. ANNA'S HOUSE EVENING 


90 KARL is letting himself in. : 
INT, SITTING ROOM EVENING 


91 ANNA is seated in a chair. re KARL comes in “ahe rises and aecves 
to him and they embrace. . 


ANNA - |. - 
Karl, I'm so feiciteneds Please take 
me away from here.: : 


KaRL 
I've been thinking about that all day Anna. 
He's got what he wante now and he won't 
‘jeopardise {t if you run. He kmows that you 
can't speak because I'm here and I can't 
run...if I leave with you we're both finished 
because he can’t do what he wants to dc without 
me. You've got to leave here on your own. I'm 
begging you anna to leave here tonight. 
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Continued tg ees 
ANNA © © oe 
We go together ... or we don't go at all. 


He can see that she means it ... but he trices again. 


KARL 
Please Anna... all you have to do is walk 
though that door. 


She shakes her head . ee 


KARL 
Then there's no way. We must pray that 
he does what he has to do quickly and have 
an end of it. Where is he? 


ANNA 
Downstairs.. 
He gives her a kiss on the check and sxita: 


INT. CELLAR NIGHT - 
FRANKENSTEIN is injecting BRANDT when KARL enters. 


FRANKENSTEIN 
(aggressively) | 

You're late. ; 

| KARL -. 
I couldn't get away.. The police have 
been there all day asking questions. 
They know that he was taken out and 
they're pretty sure that someone inside 
must have helped. 


FRANKENSTEIN 
They're not utter fools. 


He tosses KARL a stethoscope. 


_ FRANKENSTEIN 
Our friend is in trouble. 


KARL puts on the stethoscope and listens in to BRANDT's heartbeats. 


His breathing is very irregular. KARL looks up at FRANKENSTEIN 
and then straightens. He takes off the stethoscope. 


KARL 
He's had a very severe heart attack. 
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_FRAdTSOTEN 
rT’ 3 not ‘surprised. le ~en't live more 
han three days and if I opcrate on hin 
in his present conditicn it wii] kill 
him instantly. nae ne, 


For the first time in many days bac u> 28 8 glirmur of hepe. 


KARL | : . 
Then “it’s all bean ‘ "vaste of times 7 
ates over isn't. Ate: a 8 


2 Sei lirens : 
Not ae all. Bat it hee ‘Eade things a0 
oka mere Affioults, i: om 
KARL tries to hang on to ‘tha, “thread... aS 
“OS Bap fs a / 
But thee? ‘8 poththe 3 you fan, do OF 


we Pee 


On the’ ‘cation e T can tz senerlant his , 
brain.” : Bee Pe “ a a ae 2 


KARL is stunned into. ee casethe € ihoughte are racing through 
his head. PASE RSTER éeean!t. take ris” hes ore. oa as he 
continues. “ 3! 


FREED io 
if t aon! t+ tken hta.trdtn peer ede for lack 
of oxygen. T zust th erefore: put. it into a. 
healthy body: fo leed 2t-aiive. When the 
recipient is. fully Fecovared, 7 will operate 
again te cure She | Ansahitye... is hs Es “6 


KARE “Setien to aap: _recis) 
You con's. nean - “ary. af aes can n't 


: * Rea cheters 2 
2 mean hoes werd of ea 


. “earn Se ee as 
But you'}i have’ ae wh sozeone, else to do it. 


a Pina 


_ FRESKENSTELR e 

How give Kerl.,..If Zz put his brely into 
the “pedy ef another surgeon he will be the 
living promt of every Sane ia we both 
strived pee 


KarL is incapable of speaks! : 
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| FRANKENSTEIN (Muses) ~ 
I think that Proféssor Richter would be 
an ideal subject...what do you say Karl? 
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Continued : 
FRANKENSTEIN 
When I put his brain into the body of 
another surgeon he will be the living 
proof of everything that we ever said. 


INT. CELLAR STAIRS NIGHT 
ANNA is listening at the closed door in sheer terror. 
| DISSOLVE 
OMITTED a 
INT. ANNA'S BEDROOM . NIGHT 


ANNA lies in a shallow and troubled sleep. After a few moments of 
tossing and turning she wakes. She lies for a little while and then 
knowing that sleep will elude her she gets out of bedand reaches for her 
dressing gown. on 


INT. HALL NIGHT 


ANNA comes softly down the stairs and heads for the garden door. She 
pauses for a moment at the door that leads down to the cellar. Then 
she opens the garden door and steps out, 


OMITTED 
EXT. GARDEN NIGHT 


ANNA steps out a pace into the garden and breathes in the cool night 
air. After a moment something takes her eye at the end of the 
garden and off screen. 


EXT. GARDEN NIGHT | 


At the end of the garden is a large shed and from inside it we see 
a faint glow of light through one of the windows. 


EXT. GARDEN NIGHT 


ANNA looks at the shed. She is puzzled by the light and slowly she 
Starts down the garden. We TRACK with her. When she reaches the 
shed she peers in through the window. 


INT. SHED NIGHT P.O.V. 


Her view is obscured by all the junk that has been brought up from the 
cellar and it is from behind the junk that the light glows 


EXT. GARDEN NIGHT 


ANNA moves from the window to the dorr and slowly opens it. 
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EXT. GARDEN NG ie ee a 


The light comes eon a ieee or a ae night ine. The door 


slowly opens and ANNA looks tn. She is looting at two bodies. One © 
of them is stretched out on an old table and the other one is sprawled - 
grotesquely in an old garden chair. The body in the chair suddenly 
jumps up and ANNA's scream ts cut off as the figure claps a hand » 
over her mouth. It. is KARL and the ou er ook is RICA TEE: 


- A AR 
Anna 2 MWe me. fos Kank. 
She has half fainted with trish. ek 


” 
a fee ft « “. 

: tes 
s- S Yee, OY a 
wie pe oes 


Shooting into the baits we fee ee STEIN c come up (ei: the 
cellar, He comme :S Ate f At, the’ gare cen. - fo aaa , | 
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NEW SCENE 50 


INT. ANNA'S BEDROOM NIGHT 


FRANKENSTEIN is walking quietly along the corridor tovar 

his tedroon. He sees ANNA'S bedroom door ajar and she is 
taking off her negligee with her back to the door. 

FRANIGISTEIN guietly enters her room. ANNA senses that soreone 
has entered. 


. A 
Karl.ccoo? 
She turns and stiffles a startled gasp when she sees who it 


is (Low key lighting - moonlight). She grabs her negligee 
end holds it in front of her. 


ANNA 
Where is Karl? 
FRANKENSTEIN 
He's gone back to wxrk at the 


Asylum. 


Ne turns and quietly but deliberately shuts the door and turcs 
the key in the lock - he withdraws the key. 


ANNA 
(controlling herself desperately) 
We losve done everything you demanded 
of us. Please leave my room. 


FRANKENSTELY just stands there - looking at her. 


ANNS 
Give me that key... 


FRANKENSTEIN slowly holis it out to her. Hesitantly she ccres 
forward forvard her hand out stretched to take the key. Wher 
she is quite near he tosses it cesually onto the bed. ANNA 
Stops - then slowly becks away. 


She turns quickly to get the key off the bed. YTRANIGNSTELD! 
suddenly strides towerds her -— grabs her - forcing her on to 

the bed. ANNA screams ~ and tries to fight him off. He minzves 
+o get her right wrist in his right hand in a half-nelson f+tinée 
ner back. H:ilding her left wrist in his left hand and kisses the 
sop pert of one of her breasts. The struggle continues - with 
appropriate cries and noises. FRANKENSTEIN eventually sucecve sine 


(es far as the censor will eallow)- having torn ANNA'S nish dress 


off her shoulders at leest. 
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105a The equipment in the cellar has been re-arranged to accommodate 
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RICHTER and BRANDT lie side by side on tables. 


They are both unconscious and are covered to the neck with white 


two bodies. 
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106 


107 


eee Lis ob have boensbuvel couptetely bald i740 th is 
peouittina 2 flaw of liquid into MICUT R's arm end is navinzg a 
pit eie si arene hiinself to hanz on to his self control. 

LANSITSIN is calmly laying out instrumeuts. In his fear 
Io <i almost knock3 over a siand that holds the linuid boitiles. 
FOLATE NS TIN looks athim sheiply. ANWA enters vita an 
armiul of towels and aS She Sets inem ona table She nearly collapses 
ecross it. AAAL moves over toher and eases her Eack to the door. 
Fora moment ihey look at each oer and hen he closes the door 
on her. 


NLS 


FRANZ NS TEIN 
™~eedy Karl? 


ahs at | the scene for a moraent and then ncds Ue lakes 

v2 inzble a sicall and very nard pillow and positions himself 
ee We lifts the ised anil pinces the pillow under 
we neck Whenhe lowers the herd it resis clear of tne table. 
Po otTyDy3 CSTW takes up a gleay.inz silver saw and neds to RARL, 

Tr. incves to ne Side of BRA at end clemps his hands on either 

cice cl his frce to hold the heed steady. FAANITONS THIN takes his 
pocition ar EXRAMDT's head and pl>ces the sew on tne skull. He 
lecins to saw cut of picture.  *oAL.L cnn enly watch for a moment 
end then ne hes to clese nis eyes. Tie noise of the saw cutting 
threuch the bone seems to echo and deafen him. . Suddenly it stops. 
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Vail Gpanc his eyes and iools covn again at ine blocdy business. 
FRA WINS TISIN starts to saw @ccin and it is only with the strongest 
act that KARL is able to watch BRANDT's Skull coming off. 


INT. SITTING ROOM NIGHT 


AlvWAis seated ina chair. There are no lights on in the room 
and she is utterly immobile and staring ahead as though hypnotised - 


MILs 


INT. CELLAR NIGHT 
We sturi ona small glass tank. liesting in itis BRANDT's brain. 
If seems to float ona cloud of vacour Connected to i! are electroc. 


107 


106 


109 


Continucd 


eee SP MC Gs reese aes ere, OF AWO. Ou lal 


esol oS cuecoat. colges eevee the wires At the backs of tee 

‘a eG MG Mies he 7G eaieh nood flows and ine other enc cf 
fresjea ches rem AMC TED 3 was weANOT lies on his trizic 
with a plead seaked tovrel caverirg whew is batt of his hes peeecu la 
joolss atiiall in fear end icvalsion  FUANTENSTEIN is putting 
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He does the gown up aeickly 
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INT CELLAR NIGHT 


RICHTER has a blogev cut 2!) round his skull and FRANISE NSTEIN's 
gown is aguin covered 1 blovd His hands reach to lift the seveied 
skull off and we CUT tou S4RL who has to turn away for a moment. 


iie iS Struychling net ie be physieally sick. 


e CUT rach co PLANTS NS TEDN a5 his bands come from under va 
tOWEl ON A ivav Toere ig a boinv lormp under the towel end blood 
fuickly Sees through wy ple tO KARL who wheels ihe brioinin 
the tank close 10 RICATER’s heac FRAWSENSTEDNS hands ce into 
‘he tank and caretully remove oe ele c'reces and the wires CARL 
has fo put his kands uw. and remeve the tbes connected to the back of 
ihe brain Fora meen he favers and FRANKENSTEIN gives him an 


109 Continued 


icy look. KARL withdraws the tubes and lays them aside. He 
then moves to RICHTER's arms and removes the tubes in his arms. 
FRANKENSTEIN puts his hands in the tank toJift out the brain and we 


i 
' 
} 
+ 
: 
i 


MIX 


We MIX in to RICHTER. His head is totally swathed in bandages and 
tubes are again in his arms and nostrils and fluids are being fed into 

him. His chest rises and falls with a steady rhythm. KARL stands 
looking at him in absolute awe. 


KARL 
(softly) 
It’s utterly fantastic. 


FRANKENSTEIN is washing his hands in a bowl of water. 


FRANKENSTEIN 
Not fantastic Karl. Advanced. The 
transplanting of all organs is a logical 
branch of surgery but you and your pig- 
headed contemporaries refuse to 
recognise it. We'll have to bury Brandt 
before XxHStxXTeht. morning. 


EXT. GARDEN NIGHT. 


110 Hard up against a wall FRANKENSTEIN and KARL are burying SRAND1 
They are arranging small glass cloches over an oblong patch of 
disturbed ground and placing small flowers underneath them KARL 
sweeps some of the loose dirt away and then walks to the shed with the 
tools. FRANKENSTEIN stands and brushes his hands together. He 
looks down at their handiwork for a moment and then moves to the 
kitchen door ANNA is standing in the door with her eyes riveted on 
the grave. 


FRANKENSTEIN 
(coolly) 
I'll be down for breakfast aS soon as 
it's light Anna. I think I'd like hotled Jigh+ty noiled 
egos TiS“ wropning please. 


He moves past her and KARL comes back from the garden shed They 
can find nothing to say to each other as they look at the grave. KARL 
vases her into the kitchen. The firstlight is beginning to creep into 
the Sky. 


24 


INT. HALL DAWN 


+2 a emer ene 


111 They cume in and KARL closes the door 


ANNA 
Don't leave me here Karl 


{ 
i 
: 
! 


KARL 
I must go Anna ___I have to be on 
duty in anhour. Try taxkeepegrip not to give wus. 
SH WSUFFRH. I'll get back as soonas ! ¢*n. | 
xKRGR 


He moves along the hall and takes his coat and hat from the rack. 
He turns and looks back at ANNA fora moment Then he exits. 
ANNA is standing by the cellar door and slowly she moves towards it. 


INT. CELLAR DAWN 


i12 ANNA creeps down into the cellar and stands by the door. She looks 
at the swathed figure of RICHTER. His breathing is regular and can 
be heard clearly ANNA Suddenly turns and runs back upStairs. 


EXT STREET DAY 


113 ANNA is walking. She doesn't know where and she doesn't care, just 
anywhere to be away from the house. She looks utterly numb but she 
is rudely jerked out of her thoughts by the sight of two carriage loads 
of Police that turn into the street. POLICEMEN tumble out and form 
up An OFFICER and a SERGEANT move along the line detailing 
them off |The men move off in two's to various doorways and knock 
at them. 


PASSER BY 
( to friend) 
I don't Know what they're looking for 
but they’be just been to all the houses 
in my Street 


On hearing this ANNA turns round and runs from the scene as fast 
as she can. 


INT CELLAR DAY . 


ars EE Ge 


114 FRANKENSTEIN is attending to RICHTER when he hears the front door 
Slam. Footsteps clatter along the hall and down the stairs ANNA 
bursts in breathless and with her hair loosened and flowing 


. 114 Continued 


ANNA 
The Police. They're searching all 
the houses. 


DISSOLVE 


EXT. ANNA'S HOUSE 2@2:5P DAY 
115 Two Police carriages turn into the street and POLICEMEN tumble out 
andformup. Passers+by stop to watch as as OFFICER details the 
men off, A SERGEANT and TWO POLICE MEN head fo: ANNA‘s house 
and stand on the doorstep. The SERGEANT consults a pad that he 
0 carries, — 


SERGEANT 
This is a boarding house. Miss Anna 
Spengler. 


He knocks at the door. A moment passes and then ANNA opens the 
door, but not all the way. 


SERGEANT 
Miss Spengler? 

ANNA 
Yes. 

SERGEANT 


We have authority to make a search of 
your premises, May we come in? 


ANNA 
What are you looking for? 


SERGEANT 
Can't tell you that Miss. Please. 


ANNA 
Very well. But you've caught me at 
a bad time. I'm having the hall 
decorated. — 


She opensthe door fully and we see KARL in an overall painting the 
wooden staircase rise. The cellar door has been skilfully concealed 
and itis this part that KARL is working on. He has ladders and 
trestle tables and pots of paint and it all looks quite professional. 
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115 Continued 


The SERGEANT and the TWO POLICE MEN come in and ANNA closes 
the door behind them. 


SERGEANT 
( to his men) | 
You take the upstairs and you Keller 
take the garden. 


The TWO POLICE MENgo their Separate ways. 


SERGEANT 
How many people are staying here Miss. 
"ANNA 
Only one at the moment, a Mr Fenner. 
There. 
She points to the open register on the hall table. 


ANNA 
He's out at the moment. 


SERGEANT 
I see. I'l) look around down here. 


He moves to the SITTING ROOM and ANNA goes down the hall past 
KARL and into the kitchen. 
INT. CELLAR DAY 

116 FRANKENSTEIN is in the cellar attending to RICHTER He Seems 
quite unconcerned but now and then he glances upstairs. 
INT. HALL DAY 

117 ANNA Stands by the garden door with her eyes riveted on the 


POLICE MAN in the garden and she makes a rather poor attempt 
at cleaning a paintbruSh on a piece of rag. 


EXT. GARDEN DAY 


118 The POLICE MAN is poking around here and there and then he goes 
into the garden shed. 


o7 


INT. HALL DAY 


119 The SERGEANT comes out of the RESIDENTS’ LOUNGE and moves 
to KARL who is still painting. The SERGEANT is suddenly 
Surprised. 


SERGEANT 
Doctor Holst! 


KARL is shaken at the recognition and ANNA looks fearfully at them 
both for a second and then averts her eyes. KARL comes dow !: sm 
the ladder and tries to put an easy face on things. 


KARL 
Oh hello Sergeant Brenner. What are 
you fellows doing crawling all over the 
town? 


SERGEANT 
Can't tell you that Doctor. Bit out 
of your line this, isn't it? 


KARL 
Yes itis rather. I've got a couple of 
days off and I'm just helping out a 
friend. 


The SERGEANT says no more. KARL dips a brush in the paint and 
goes back up the ladder. The SERGEANT looks at him... thenat 
the painting .. then back to KARL. . and thento ANNA... 

She meets his eyes for a second and then lays aside the brush she is 
cleaning and picks up another. The SERGEANT turns and looks 
again in the lounge 


EXT. GARDEN DAY 

120 The POLICEMAN comes out of the shed and starts lo walk back to the 
house. Fora moment he stops right by BRANDT's grave and looks 
around 
INT. HALL DAY 


121 ANNA has the greatest difficulty in controlling her hands as she 
peels. Her eyes keep flicking to the POLICE MAN. 


122 
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124 


38 
EXT. GARDEN DAY 


The POLICEMAN moves again to the house. 


INT. HALL DAY 
The SERGEANT wanders out of the lounge again and stands looking 
at KARL painting. The POLICEMAN comes infrvw.n the garden. 


POLICE MAN 
Nothing out there Sergeant 


SERGEANT 
Alright. Wait outside. 
f 
The POLICEMAN goes and once more the SERGEANT looks at 
KARL and the painting KARL knows that he is under the closest 
scrutiny and his nerves are stretched like piano wires . . The 


_ SERGEANT turns to ANNA. 


SERGEANT 
Isn't there a cellar in this house Miss? 


- The question has come so late that ANNA is momentarily thrown 


ANNA 
I beg your pardon... oh, a cellar. . No. 
No there isn't and I have to store all the 
junk in the garden Shed. You can hardly 
get in it. 


The SERGEANT nods and seems to accept this ... he then looks 


at KARL and the painting again The other POLICEMAN comes 
down the stairs 


; POLICEMAN 
Nothing up there Sergeant 


The SERGEANT moves towards him and they move to the [ront 
door The SERGEANT stops and turns back. He looks at KARL 
again for a few Seconds and then exits. 


EXT. ANNA'S HOUSE DAY 


The TWO POLICEMAN and the SERGEANT move away. 
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124 Continued 


SERGEANT 
What a terrible colour to have your 
hall painted. She must be colour 
blind. 


DISSOLVE 
= Vines S Declewenis 


INT. SMALL CGEFEE-HOQUSE NIGHT 


125 KARL and ANNA are seated at an alcove table over coffee and 
Brandy. They speak to each other very quietly. 


ANNA 
Karl, you can't help him any further. more. 
You mustit. Youwrxoxhelyinxtaxcrents 
a@ mdénste’. The coach station is half a 
mile from here.& By midnight we can be 
over across the border, 


KARL 
If we run Anna we'll be hunted like 
‘animals. He can't operate without 
me and if I don't appear when he wants 
me you know what will happen. 


He breaks off as a WAITRESS approaches the table with two more 
Brandies and takes the empty glasses... 


WAITRESS 
More coffee Sir... 


KARL 
No... no thank you. 


The WAITRESS goes. 


KARL 
The police would never stop looking for 
us and we'd be living in holes and dark 
corners until they caught us. The only 
way to rid ourselves of him is for me to 
help him to succeed. And ! believe that 
he will. 
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Continued 


ANNA 
But what if it goes wrong Karl. Do 
you trust him to letus go. Idea't... I 
don't. 


KARL 
li won't gowrong. He may be utterly 
evil but he's also a medical genius. 
He'll do it. 


ANNA 
I can't tell you what happens inside me 
when I think of that man seeing himself 
with some one else's body. 


KARL 
It's too late to think of anyone but 
ourselves now Anna. Just three more 
weeks and then it will all be over. 


ANNA 
(almost to herself) 
Willit Karl ...? 


\ 


INT. CELLAR DAY 


RICHTER is seated and strapped ina chair. He is still unconscious 
and KARL is unwinding the dressing from his head. FRANKENSTEIN 
brings over a gleaming brace with a Shining silverbitinitand places 
them on a table by the chair.. Also on the table is a small three-leggec 
metal Stand with a minute hole in the top of it Next tothe restisa 
gleaming and long silver needle that tapers to a fine point. 
FRANKENSTEIN moves away to another table. KARL takes off the 
last of the dressing and we see a livid scar running all the way round 
RICHTER's head. It is serrated with stitches. FRANKENSTEIN 
returns carrying askull cap. IT WILL BE LIKE A MAKE UP BALD 
CAP BUT MADE OF PLASTER OF PARIS. IT WILL BE VERY THIN 
AND SMOOTH BOTH INSIDE AND OUT. THERE WILL BE MARKINGS 
AND INTERSECTING LINES ON IT AND HERE AND THERE WILL BE 
MATHEMATICAL AND MEDICALSYMBOLS. SLIGHTLY OFF THE | 
TOP AND TO THE REAR OF THE CAP A HOLE IS DRILLED WHERE 
TWO THICK LINES INTERSECT. THE HOLE IS THE EXACT 
DIAMETER OF THE BIT IN THE BRACE. FRANKENSTEIN puis it 
down for a second and looks at the scar. 
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Continued 


FRANKENSTEIN 
(really to himself) 
Mmm, he’s mending nicely. 


He picks up the cap again and places it on RICHTER's head and it is 
a perfect fit. KARL takes up pieces of pre-cut sticky tape and 
tapes the cap to the face FRANKENSTEIN takes up the brace and 
bit and places himself behind RICHTER. KARL puts on a 
stethoscope and listens in to RICHTER's heart. We CUT toa dead 
front on angle. FRANKENSTEIN places the bit in the hole in the cap 
and slowly starts to drill into the skull. 


MIX 


FRANKENSTEIN lays aside the brace and KARL takes off the 
Stethoscope. FRANKENSTEIN takes up the long silver needie and 
KARL picks up the metal rest. KARL Sets the legs of the rest into 
(three marks on the cap and it is then set dead over the hole in the skull. 


FRANKENSTEIN 
(a:‘stern order) 
You must hold it still for thirty 
seconds. Absolutely still. 


He checks for himself that the rest is correctly set and then he 
places the tip of the needle in the hole. We CUT toa front angle 
again with KARL and FRANKENSTEIN behind RICHTER. 


FRANKENSTEIN 
The needle will reach down into his brain 
and destroy the damaged cells that are 
causing the insanity. WhenI withdraw 
the needle he will be cured. . 


He eases the needle down until it is almost touching the brain. 
He looks at KARL. ; 


FRANKENSTEIN 
Still 


Slowly he pushes the needle deep down into the brain and we See it 
Shorten in our veiw. RICHTER's face registers nothing. 
FRANKENSTEIN holds the needle in position for some seconds and 
then he slowly pulls it out 


FRANKENSTEIN 
See to the dressings and bandage him, 
HHS AY ADK 
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C-ntinued 42 . 


KaRL . 


eN2T now? 


 PRaANKENSTEIN 
In ~wo days I will wake him just enough 
to clicit responses. If I'm satisfied 
then for you it is over. he will have 
to sleep for a while and then I will take 
him away. 


DAY 


rRANESNSTEIN is enjoying a cigar, a brandy 2nd the newspaper. He 
drains the brandy glass and takes a sip of the steaming coffee. 
ail is weil with the world and his plans are maturing nicely. 


ELLA ERANDT comes: into the coffee house with a friend and they 
sit at a table a little way from FRANKEN:TEIN. A WaITSR apy .rcaches 
them and they order coffee. 


FRIEND 
Ella. Why don't you tszke a holiday. You've 
been under such a strain lately and the change 
would do you so much good. 


ELLA 
I couldn't. Someone somewhere has got 
my husband and I won't kmow any peace 
until...until.... 


She breaks cff in mid sentence and looks off screen. 


FRIEND 
Semething wrong, #£lla? 


ELLA 
That man...the one sitting on his 
own there. I seem to know that face. 


CLOSE ON FRANKENSTEIN 


Se is suddenly aware that he is heing watched. He glances ever his 
shoulder and sees that he is being eppraised by two attractive women. 
Ee gives them a smile. 


63 


ELLA AND FRIEND 


129 ELLA gives him a half smile and averts her gaze. 


CLOSE ON FRANKENSTEIN 


130 He returns to his newspaper. 


ELLA AND FRIEND 


130A 
ELLA 
Very strange. timowsbebYxenerer I'm sure that 
scesphimnbefaraimtirsfacextriies J've never seen 
wxenoee& him before dvut somehow his fece strikes 
a chord. 
The WAITER brings their coffee and ELLA adds the cream and sugar 
whilst looking at FRANKENSTEIN from the corner of her eye. 


EXT.. GARDEN DAY 


131 ANNA comes out of the kitchen carrying a bin or bucket full of 
kitchen waste. She starts to walk down the garden to the dustbin 
at the end of the path. Her eyes flick down to BRANDT's grave. A 
neighbour passing the yard gate calls to ANNA. 


NEIGHBOUR 
Hello Anna. Lovely day. I'm just 
going shopping, is there anything you 
would like me to get you? 


ANNA 
No, thank you. 


ANNA forces a Smile and continues down the path. There is the 
sudden sound like the cracking of a whip and ANNA is showered with 
water. She spins round frightened by the sharp noise and her look 
turns to one of Sheer horror Water showers down around her. 


EXT. GARDEN P.O.V. DAY 


132 A water main has burst right under BRANDT's grave and a great 
cush of muddy water is shooting up into the air. The glass cloches 
have been scattered everywhere. 
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NEIGHBOUR 
Oh my goodness. The main's burst, 
I}! go to the water board and get some 
help. 


She scuttles away. 


EXT. GARDEN DAY 

ANNA stands looking at it and is near to hysterics. Suddenly one 

of BRANDT s legs begin to be forced up out of the grave ANNA 
drops the bucket and runs for the door at the end of the garden. She 
is about to open it when the realisation of what she must do overtakes 
the terror. She looks back up the path. The neighbour will return 
soon. ANNA forces herself back along the path and the nearer she 
gets to the grave the more water showers down on her. 


P.O.V. BRANDT'S GRAVE 


We See the Jeg Sticking out of the ground and his muddy and soaked 
body. The water is gushing up ina solid fountain. 


ANGLE FROM GRAVE SHOOTING UP AT ANNA DAY 


She reaches down and takes hold of one of BRANDT'‘s arms below 
frame. She begins to pull and the arm and the part of his body 
come up into picture. 


OVER ANNA SHOOTING DOWN DAY 


She heaves and pulls at the body.and BRANDT starts to slide up out of 
the mud. ANNA is now totally soaked and mud Spattered. She 
throws a quick look back over her shoulder in the direction that the 
NEIGHBOUR will appear She is crying and sobbingand:iscnly just 
managing to hang on to her senses. 


Evt- skreeks 


INT.  COFFEEHOME- DAY 


FRANKENSTEIN is paying his bill. He moves to the door and exits. 
We PAN or CUT to ELLA who watches him as he goes. She Starts 
‘a get up. 
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EXT. GARDEN DAY 


ANNA is dragging BRANDT across the garden to some thick bushes 
on the opposite side and just as she gets him into cover the 
NEIGHBOUR returns. ANNA leans against the wall utterly spent 
and near demented. 


NEIGHBOUR 
They'll be here soon. 


She has addressed nobody as she cannot see ANNA. She turns her 
head and Sees her standing by the bushes in a dreadful state and 
swaying on her feet. 


NEIGHBOUR ~ 
Anna... Anna... are youalright... 
you look... 


Anna breaks and screams at the woman... 
ANNA 
LEAVE ME ALONE. FOR GOD'S 


SAKE GO AWAY AND LEAVE ME 
ALONE. 


The good NEIGHBOUR is shocked and deeply offended. 


NEIGHBOUR 
I'll help you again, young lady, 


She moves smartly away and ANNA breaks into uncontrollable crying... 
EXT. ANNA'S HOUSE DAY 

FRANKENSTEIN lets himself into the house and ELLA stands 
across the street watching him. 

INT. HALL DAY 


FRANKENSTEIN enters the hall and sees the kitchen and garden 
doors open and he hears men's voices. 


VOICE 
Turn it to the left a bit... bit more... 
That's got it. 


He hurries down the hall. 
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EXT. GARDEN DAY 


The sight that greets him visibly shakes him. The flow of walter has 
stopped and there are puddles and mud everywhere. Three men with 
tools scattered around them are Standing in the empty grave. ANNA 
is still] standing by the bushes. She has recovered her composure a 
little but looks terrible. She looks at FRANKENSTEIN and then looks 
down at the bushes by her side. FRANKENSTEIN knows what she 
means and putting on a smile he moves to the workmen. 


FRANKENSTEIN 
Devil of a mess isn't it. 


WORKMAN 
"Tis indeed, sir. Won't be long now 
though. We've got the hole capped. 
Happening all the time this is. Old 
pipes you know. 


t FRANKENSTEIN 
It's ruined bs flowers. 


He moves over to ANNA and Says quietly: 


FRANKENSTEIN 
Go inside and paxrryourselbanhtk take some brandy. 


woiskyx - 
ANNA goes into the house. 


EXT. ANNA'S HOUSE DAY: 


ELLA is Standing on the doorstep and is about to knock. She 
changes her mind and hurries away. 


DISSOLVE 


INT. BRANDT'S STUDY NIGHT 


ELLA and her FRIEND are seated onthe floor surrounded by piles of 
old newSpaper and medical magazine cuttings. They are all scathing 
attacks on BRANDT and the work he was doing. FRANKENSTEIN's 
name is sprinkled liberally about. ELLA is looking for one specific 
thing and her FRIEND has lost interest in the hunt and is avidly 
reading one of the articles. ELLA finally comes across what she is 
looking for. It is a cartoonist's caricature of FRANKENSTEIN and 
BRANDT Their heads are drawn on the bodies of vultures and they 
are both gloating over a pile of corpses swapping heads ELLA Stares 
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hard atit. It could be him... No, Surely not... It looks a bit 

like him... No, it couldn't possibly be ... all these thoughts are 
flashing through ELLA's mind as she looks atit. She hands it to 
her friend. 2 


ELLA 
What do you think? 


The FRIEND takes the cartoon and looks atit... after a few 
moments: 


FRIEND 
It could be I suppose, Ella... there's 
certainly a likeness. It could be. 


144 Omitted. 


INT. CELLAR NIGHT 


145 FRANKENSTEIN and KARL are in the cellar. RICHTER is still 
swathed in bandages and the tubes are still feeding liquid into him. 
FRANKENSTEIN is filling a syringe. 


FRANKENSTEIN 
I only want him to respond. This 
will 30st brim tp-ronsciausnessy bring Aim 10 
minimal consdousness. 
He injects RICHTER inthe arm. Laying aside the syringe, he 
takes out his watch and looks at it for some seconds and then puts 
the watch away. 


FRANKENSTEIN 
Watch his-right.hard. 


He leans close to RICHTER'Ss head and says softly: 


FRANKENSTEIN 
Brandt... Brandt... Can you hear me. 
If you can heazrwne, raise your right 


hand. 


Although by now KARL expects FRANKENSTEIN to do everything 

he Says he can do it comes as a shock when RICHTER'S right hand 
Jifts off the table. It is only a movement from the wrist. but enough. 
The light of success burns in FRANKENSTEIN'S eyes. 


i 
i 
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FRANKENSTEIN 
Answer me each time by raising your 
right hand. You are Doctor Frederick 
Brandt are you not? 


The right hand rises. 


FRANKENSTEIN 
Do you remember the name 
Frankenstein ? 


The hand rises again. FRANKENSTEIN Straightens and Jooks at 
KARL in total triumph. 


KARL stands in awe of what he has just witnessed. Before either 
of them can speak there is a loud knock at the front door. They 
both look up. 


INT. SITTING ROOM NIGHT 


ANNA is seated in a chair and still very shaken from her experiences 
of this very afternoon. Theknock raps out again. She gets up and 
goes to the door. 


INT. HALL. NIGHT 


ANNA Steps out into the hall and looks back to the cellar door. 


INT. CELLAR STAIRS NIGHT 


Hidden from view, FRANKENSTEIN Stands at the top of the stairs 
listening. 


INT. HALL NIGHT 


ANNA moves to the front door and opens it. ELLA is standing on 
the doorstep. 


ELLA 
Good evening. Are you the owner 
of this house? 
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nia 


isLla 
fould son tell me. Do you have 
2 Doctor Frankenstein stayine h-re? 


Oneé mere acta ta fighting for h-r compesurc. 


a3 NIA 
I‘m sorry but there is no one of tht 
name heree 


Sh. starts to close the door on LLA whe pushes against ner. 


ELLA 
Oh, please don't close the door. You 
sve he may be using another name. 


She has to press hard now to prevent the door from clesin.- on hr. 


ELLA 
Please li:ten to me. I am Mrs. Frederick 
Brandt and my husband has been... 


ANNA visibly starts to sway...the door suddenly fully opns and 
Fruditicl-TEIN is there. With one arm he grips 4-lNA and with the other 
he gently pulls sLLa inte the hall. nihh hurrics along anc takes Anas 
and starts to lead her upstairs...it is all ha,:pening very auickiy. 


FRAWKENSTEIN (fxuding cl.arm) 
Mr. dear Mrs. Branct, hew nice to sect you. 
t was ay intention to sall on you this tvening... 


Sne finds hurself being led across the hall te th. resid.nts lounce. 


FPHANKENSTEIN 
eeenut you have saved me a journry. 


The deer te th: residents lounge closes. 


Is. rwoissits LOUNGE HIGHT 


PAahKaisTEIN turns ELLa reund to face him and kis vyes seem te take 
hors alreest ina grin. 


FrRaAhiedl) - TEIN 
I am Boron Frenkenstein ‘irs. Brandt, ane 
I beg you not te be afraid. Your hurtund is 
here and he is safe and well. You will see 
him in a few moments. I am sorry that thin-ce 
kad to be dene this way but it was th. enis 
way I could save hin, 


Rovisca - 23.12.48 


z 
ote if a 


250 Con tinuca 70 


his oyes leave hers for a sccone ind his voir. washes over ner like 
COL W2VEB. 


LL 
What de you mean, save hin? Where is he? 


> 
> 


PRAUKEMSTED 
Frlease let meu explain. Hac I ccm. 10 you and 
ask -d for your permission ana autnority ts 
Lave him rencved from the asylum and put under 
my care, I do not think you weuld havi sranted 
it. But once I had discov.red where he was I 
couldn't leave him there when I knew it vas 
within my power to help hin. 


ELLs : 
Kelp him. What are vou saying, it wa 
yeu who drove him out of his rind ané 
even now you can't leave him in peace. 
Whvre is he, and what have you dene to hin? 


FRANKEN STEIN 
He 4a downstairs Mrs. Brandt... 2nd he is rane. 


tLLa 48 visibly shaken by the last remark. 


ELLA 
Sane€eeoe 


Fa-HKENST&D reaches out a hand an gently takes hers... 


FRARKENSTEIN 
Come...see for yourself. 


Tite. O.ri Lak NIGHT © 


NOTE IT IS DiPOi2.NT TRAT NOW BOTE OF 2ICETEn'S EandS anb CCVaet 
BY THE SKOET. 


oe) 
wt 
| rd 


We are sheoting across the body to the ovllar door and FRAUASNOTSIN 
appears first. He turns back to ELLa who is at the foot of tho stairs, 
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FRANKENSTEIN 
Please do not be afraid of what you 
see. Eenoree@listhe:things.around 
him thatxmayfhoighterm youxx ienare 
onty.toeTs. 


‘ELLA comes into the cellar. The sight that greets her causes 


her to visibly sway and a faint half cry dies in her throat. 


ELLA 
(almost no voice) 
My God what have you done to him. 


FRANKENSTEIN 
He is simply asleep Mrs Brandt. Asleep 
and sane. ‘Your husband is cured. 


ELLA comes out of the initial shock a little and hears words 
that She knows cannot be true... 


ELLA 
Sane... cured. Thatis impossible. What have you 
WHataiPol NNTase Nave powdene-down done to hime 
KEKE 

FRANKENSTEIN 


Mrs Brandt. Do you think that I would 
let you See all this if I was lying. 


ELLA looks from FRANKENSTEIN to the swathed figure ... the 
bottles and tubes the instruments and all the paraphernalia and waves 
of fear starts to engulf her. She turns and tries to bolt for the 
door but FRANKENSTEIN reaches out and takes one of her arms. 
ELLA's voice is raised in the high pitch of hysteria ... 


_. .&, SRG TA 
LET GO OF ME... 


She tries to call back up the stairs. 
ELLA 
HELP ME ,.. IN THE NAME OF GOD 
SOMEBODY HELP ME... 


FRANKENSTEIN closes the door and swings her round So that 
they are face to face and his eyes bore intoher... 
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Puaitd.STLIN 
‘rs. Brandt. Th re is no om in th: world whe 
can h.lp yeu except teeeound that, ZT hive donee 
whet did they tell yeu arout your husbendés 
condition. 


2LLA 
They said that there was no hepe for i:in. 


PilaiKaNoTEIN 
Yes. They are the same people who r.id that 
your husband and I were evil men beoruse they 
did not understand what we were trying to de. 
For many years they pilloricd your hustand and 
declared to the world that he was mad. They 
did not wish to understand him so they erendemnca 
him. and at last they drove him mad. 


Again the smcoth quiet voice washes over her and his tyes never 
leave hers for a second. 


FRASKENSTEIN 
When he was ill hew much did he remeber. 


ELLA 
Nothing... nothing at all. His p2st life 
disappeared. ; 
PiaikiNSTiI moves ever to itICHT-K and leans clese te the swithed 
bead. Le then locks aeress to BLLA and says quietly: 


FRANKENSTEIN © 
Watch his right hand. 


he locks back te iICETER 2nd speaks. 


FRANKENSTEIN 
Raise your right hand te ‘answer ma. 
are you Doctor Frederick Brandt? 
TLe right hand rises under the sheet forming a little tent. =LiaA 
cannot helicve what she is seeing. The hand frlls tack. 
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FRA NKENS TEIN 
(aside to Ella) 


Your name iS Ella I believe. 
ELLA nods in the affirmative. 


FRANKENSTEIN 
(back to Richter) 
Brandt... your wife... her name is 
Lilli isn’t it? 


The right hand rises and makes a definite left to right negative 
movement. It drops again. 


FRANKENSTEIN 
Is it Ella? Is your wife's name Ella? 


Tne right hand rises again... Stays still for a few seconds and then 
drops. ELLA cannot take her eyes off the hand and She still 
cannot come toterms with what she sees. FRANKENSTEIN moves 
over to her. 


FRANKENSTEIN 
He is just on the edge of consciousness 
and cannot Speak texyone Speak ta Ask him any 
Khinwscttiwxancesivhbrr ep question question you wish, 
¥ BU AVTSRX very cuietiy. 


He takes her hand and leads her over to RICHTER. For some 
seconds she hesitates, fearful of getting close to the swathed figure. 
Then she forces her face close to RICHTER. 


ELLA 
Frederick ... do you recognise this 
voice? 
The right hand rises . .. remains up for a few seconds and then drops. 
ELLA watches it and finds difficulty in speaking again... aftera 
moment or two - 
ELLA 


Is it the voice of your wife? 


The right hand rises again... remains up a moment, and then drops. 
The more that is proved to her the more difficult it becomes to 
control herself. 
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wLLA 
zs OClour ef cy haire Is it dlnc:t 


Ife nd ,ises and mikes the negative movenent. 


SLLa 
Fair thon? 


Tne bond tises...resains still..eand ti-cn drops. 
Pivihol so wT, tokes her gently away'from the tabdic. 


PRANIAUST EDs 
Th:t's enough Mrse Brandt. ue must not 
be tired. 


tlla is so st:aken that all she can minage to say ifee. 


ELLA 
HOWee ehow? 


PuADRLNSTEIN 
kow is not important tirs. Brondt. Wuat is 
inpertant is that you never spenk of this 
te anyone. I hive siriously broken the law. 
rie must have complcte rest now for a whole 
week. You may come and see him if you wish 
and at the end of a week you can take Lim away 
and start a new life together. 


We CUT te Pili to KARL li.tcning at the door to FRisKiISTSIS's 

ccid blooded lics. At this moment his_hatred of FeawASNS To is 

at it's deucpest but thre is nothing hc can say. FRANKS -PEI leads 
ELLA out ef th. cellar and she stops by Ka®L. 


ELLA (tearful) 
You helped, Doctor t:olst? 


Kkiltl knows tint she is going to tha:k him and it is 2 turribl.e moment. 
wil in can de is nod «nd try not to moet her eyes. 


Thank youe 
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She toucheshis arm and FRANKENSTEIN leads her upstairs., 
KARL wants to scream out, and his utter loathing for himself is 
apparent. 


INT. HALL NIGHT 


152 FRANKENSTEIN leads ELLA to the front door. KARL follows 
them and stands by the sitting room door. ELLA looks at 
FRANKENSTEIN. 


ELLA 
What can I say to you? 


| FRANKENSTEIN 
Nothing needs to be said, Mrs Brandt. 
Remember, nobamworixto anyone: don't mention this to 
anyone. 
He opensthe door for her and she steps out and turns to face him to 
Say something. The words will not come and she turns quickly 
away again and hurries down the steps. FRANKENSTEIN clcses 
the door and turns to KARL: 


FRANKENSTEIN 
Pack. We're leaving. 


-DISSOLVE 


EXT. COUNTRY ROAD NIGHT 


153 KARL is driving a carriage very cautiously and we See it pull off 
the road and into the cover of trees. It is laden with boxes and 
trunks. 


INT. CARRIAGE NIGHT 


154 RICHTER occupies the whole of one seat and is stretched out along 
it. The tubes are still feeding liquid into him and itis time to 
change one of the bottles. FRANKENSTEIN and ANNA are seated 
opposite him and FRANKENSTEIN is taking a bottle from a small 
vox. Swiftly he makes the change-over and then leans out of the 
Window and calls out. 


FRANKENSTEIN 
Carry omeand tim ricnbettheinexticress roads. 
Straignt on and then turn 2° ft. av tre ent 
erossroads. 
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EXT. COUNTRY ROAD NIGHT 


155 KARL gently eases the horses forward and the carriage moves back 
on to the road. 


DISSOLVE 


EXT. ANNA'S HOUSE -5B&Y-SHING DAY 


156 ELLA walks to the front door and knocks. She waits and there is 
no answer. She looks up at the windows of the house and there are 
no lights to be seen. She knocks again and againthere is not answer. 
A tremor of fear begins to overtake her. She steps back onto the 
pavement and looks up at the house. There is no Sign of life. At 
the side of the house is a narrow alley and ELLA moves to it. 


EXT. GARDEN E¥SeING DAY 


157 ELLA comes into the garden via the rear door and Looks at the house. 
There are no lights this side either. She is now becoming very afraic 
and she walks slowly up the path. She looks through the back door 
and tries the handle. The door opens. 


INT. HALL B#2=3835 pay 


158 She steps into the hall and stands and listens. The house is in 
utter silence. She moves to the cellar staircase. 


INT. CELLAR STAIRS. NIGHT pay 


158A ELLA creeps Softly down the stairs and she has to force herself to 
make each step. 


DISSOLVE 
INT. CELLAR EXGNEKG DAY 


15S One lamp is alight. ELLA comes down the stairs and looks in. 
One look is enough and with a dreadful cry she is running back up the 
Stairs. 


EXT. ANNA'SHOUSE i%S225r Dry 


160 The lights are on in every room and Police carriages are outside 
the house. A group of spectators look on and POLICEMEN are 
crawling all over the place. 


‘ 
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INT. CELLAR NIGHT Day 


161 FRISCH ELLA and the DOCTOR stand looking at the partly dis- 
mantled equipment. 


ELLA 
I must have been out of my mind not 
to come to you. 


FRISCH 
(bluntly) 
It was very stupid of you, Mrs Brandt. 
DOCTOR 
You say that he recognised you? 
ELLA 
Yes ... he knew my name, his own name, | 


the colour of my hair and... 
An urgent voice from upstairs interrupts her. 
VOICE 


INSPECTOR ... INSPECTOR ... UP 
HERE ... QUICKLY. 


FRISCH and the DOCTOR turn to go quickly ... ELLA remains for 
a moment looking at the cellar. 


INT. SHED 28627 DAY 


162 By the light of lamps TWO POLICEMEN have the floorboards up. 
They look pretty shaken at what they have found. FRISCH and the 
DOCTOR enter and look down and out of picture. FRISCH is 
revolted at what he sees and even the DOCTOR has to turn his head. 
ELLA bursts in between them and looks down. As she starts to 
scream we: 


“scles 
INT. SHED “Baar 


162A We see the dreadful corpse of BRANDT sprawled out under the floor 
joists. One of his hands appears to be trying to reach up out of his 
grave. We go out of the scene on ELLA's dreadful and echoing 
screams. : 


CUT 
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EXT OLD COUNTRY HOUSE ___ NIGHT. 


We are back at the house where FRANKENSTEIN had his first 
laboratory 


INT... CELLAR _ _ NIGHT. 


RICHTER lies on a table in the centre of the cellar. Such equipment 
as they have brought is arrayed around him and liquids are still being 


fed into him. 


INT. ..HALL__ _NIGHT 


In the kitchen are some rotting odds and ends of furniture and a small 
fire burns in the hearth. KARL and ANNA are seated either side of 
it and their faces convey utter hopelessness 


ANNA 
(quiet voice) 
What can we do, Karl? 


KARL, just shakes his head negatively 


ANNA 
They'll be looking for us soon won't they? 


He looks at her and then looks away. His self reproach is uttered with 
regard to ANNA __—*He has led her to the absolute point of no return 

He gets out of the chair and moves to the kitchen window. Itisa 
move without motive and he stands staring across the kitchen. After 
a moment he turns and looks out into the night. Suddenly he stiffens 


as he sees something outside. 


EXT. _ OLD STABLES __NIGHT 
The night is becoming misty and through the wreathing shapes we see 


FRANKENSTEIN come quietly out of a side door and move into the 
stable with two suitcases. He puts them in the carriage and returns 


to the house. 


INT HALL KITCHEN 


KARL is obviously looking intently at something. 
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ANNA (scared) 
What is it, Karl? 


He r.otions her with e hand to stcy quiet. ..then he noves 
fren the window to the door. AENA ects out of her chair. 


ANNA 
What's the matter, Karl? 


EARL 
Stay here. 


He goes out through the door. 
INT. COLLAR sJIGHT 


168 FRANKINSTEIN enters the cellar coving with purpose. With deft 
movements he starts to disengage all the tules and bottles 
atteched to RICHTER. ‘when the tubes are clear he wheels 2uzty 
the stends that hold the Liquid bottles. He moves thea over 
to a table that is laden with equipment that includes a tra 
of syringes and two boxes of phials. He tekes up a phial 
and a syringe and moves beck to RICHTER. He speaks as he fills 
the syringe. 


FRANKENSTEIN 
It won't be long before the police ere on 
tn this place old friend so we must heve 
our little talk much earlier then f 
anticipated. 


We CUP to the door end see KARL partly concealed ené 
listening. He turns and goes swiftly end silently up the 
Stairs. 


FRANKGUSTEIN makes the injection and lays aside the syringe. 
He takes from his waistooat eceey his watch and looks at it, 
and then puts it back 


FRANKENSTEIN 

(looks at Richter) 
One hour, and we shall speak of 
things long overdue. 
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INT: HALL __| NIGHT. 
heat ; 

169 KARL comes into the Xitchon and ANNA is frightened by all this 
creeping about KARL moves Straight past her to the kite PA window . 
and he pulls the tattered curtain remnant across it ANNA has 
followed him 


ANNA 
Karl Please . What's the matter? 


KARL 
(softly, urgently) 
No questions, Anna Go into the stables 
and harness up the horses very quietly 
and stay out there 


During the speech he has moved her to the door and he has opened it 
He is about to push her out. She pulls back, frightened and confused. 


ANNA 
Harness the horses? I can't, Karl 
I’ve never done it. : 


KARL realises that he has made a tactical error. He should have 
stayed hidden in the cellar for a while, and is now furious with 
himself. 


KARL 
Damn Tonight he's waking Richter and: He'l? discover 
tremlenninxaathsabusendaitheuttist what he wants to 
CCDGEKHSXCS PROSE SAGES, Know and then leave withou 
us and without that coach we can't fet «anywhere. 


He thinks for a moment and then speaks swiftly but clearly. 


KARL 
re ra Anna. Next to Bichter's right hand is a 
RY PFUSERMIC tray with a Syringe and a phial in it. 


I must have them. WhenI say “it's time 
you went to bed Anna" go downstaris and 
get them and bring them to me in the siable 


ANNA 
What do you want them for? 


They hear FRANKENSTEIN coming up the cellar stairs and KARL 
motions ANNA to sit. He moves to his scat, speaking quickly as 
he goes 
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169 Continued , 81 


KARL 
I'll know from the amount used 
what tine he's walting. When Srinkernstein 
§0eS8 downstairs assin we tale the coach. 


rs they settle into their chairs FRICICNISTEDV enters. 


PRANILUSTEIN (curtly) 
I'd like some coffee, snns. 


She hes to get up again. 4 metal coffee pot is Set near the 
fire. She takes it and FRAIKCUSTED sits in another chsir. 
She pours the coffee for him and sits. egain. 


KARL 
How much longer will te be here? 


FRLNKCHSTODIN 
s few days yet. 


He immediately retires into his own thoizhts. Having no 
further use for ANNA end KARL he has nothing nore to say to 
then. 


170 IhT?. CSLLAR NIGH? 


RICHTER lies stock still... we CLOSED IV and FRAME one of his 
hands and elmost imperceptibly the fingers start to flex. 
iis hands move to his face and start clowing at the bexnénges. 


171 Ut. HALL NIGHT 
FRAIKENSTCIN takes out his watch and looks at it casvelly. He 
puts it away and reaches into a pocket for a ciger. He lights 
it and settles back in a cloud of sroke. 
KARL 
I'm going to get some sleep. Time 
you went to bed, inna. 


They get up and move to'the door. KARL turns back. 


XARL 
What time in the morning? 


FRANKS'USTE DY 
Seven. 


They exit. 
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Dit. CELLAR WIGHT 82 


RICHZER pulls the last of the bandages off and the first thing 
he n.aticec ave his hands. They cre not his. He puts them to 
his face and feels the scar mmning rowid his siull. Terror 
flo.ds into his eyes. 


lie reaches out for a shining surgical tray. Ue is having 
difficulty in bringing it up te his face, fearful of whet 

he is going to See. Ye manages to bring the tray round and 
he looks at his face in stars horror. 4 low noan escapes hin. 


INT. HALL WIGHT 


KARL and ANNA ere by the celler stairs. 


KARL , ; 
Bring the phial to me in the stable. 


He hurries along the h2ll and goes out and as the door opens 
we see that the fog is thickening. ANNA starts gingerly 
Gown the stairs. 


iit. KITCHON NIGHT 


FRANKENSTEIN is enjoying the cigar when he hears a noise 
outside. He gets up end moves swiftly to the window. 


axXT., STABLE NICHT 


KARL is entering the steble. 


DIT. HALL NIGHT 


FPRANKENSTEIN gets up end roves to the back door and exits. 


SAT. STABLES WIGHT 


FRANKZNSTEIN is in the courtyard making his way to the 
stables. gee . 


wi. CELLAR, STAIRS NIGHT 


ANNA is having trouble with the creaky stairs end fearful 
of being heard by FRANKDCNSTEIN, she is going very slowly. 
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hisa if .t Fla wenoteli and they start te fight. 
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PMS ani awina if a pace inte the room befere sre 
just tie table is empty. She spins round and is face 
th .UCHT.k. She screams, and tir: siock drives her 
2s thoush she his heen hit. LICHT moves trwi ras ret 
i to say semcething. Pain is lancing threugh his nexe. 
ae ncis.s see suc from ADMA'S mouth..eher c¥eS 3re fixe G Afson 
han 


to. Tney find a large scalpel. 
RIGHTSR (Holtingly) 

I aon't 

where is he..ewhere iS... 
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clumsily. Sucn is her haste that 
C.siir Step...She rolls cver ane 2 
aching dewr at her. 
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84 
Continued 


RICHTER 
(in great pain) 
Please ... I won'thurt you . whereis... 


Such is her terror that she hears nothing and can only see this awful 
looking man reaching down to touch her. She lunges upwards with 

the scalpel and it goes into RICHTER's eye. He staggers back 
against the wall with a cry clutching his hand to his eye, which is 
pouring with blood - this seeps through his fingers and a red stain 
spreads out on his clothing. He looks about him like a hunted 

animal and then moaning and crying he blunders up the stairs clutching 
at his stomach. 


INT _ STABLES | _NIGHT 


WE CUT back to the fight to see FRANKENSTEIN fell KARL with a 
heavy blow He leans back against the carriage to catch his breath 
for a moment and then he moves back to the house. 


INT. _HALDL ____NIGHT 


RICHTER staggers along the hall and opening the front door he lurches 
out into the night, Fog swirls in through the open door A moment 
later FRANKENSTEIN comes INTO SHOT from the back door. 

He sees the open front door and stands listening for a few seconds 
Then he sees a bright patch of blood at the top of the cellar stairs 

He goes down the stairs like lightning. 


INT. __CELDAR ___NIGHT 


ANNA is leaning against the door utterly spent. The scalpel is still 
locked in her hand. FRANKENSTEIN rushes in past her and looks at 
the empty cellar. For a second or two he is stunned and baffled 

He looks at the blood on the floor and the scalpel in ANNA's hand. 


FRANKENSTEIN 
(in rage) 
What happened here. What did you do to him. 


ANNA 
(hardly able to speak) 
He was awake .. I stabbed him 


85 
184 Continued 


FRANKENSTEIN reaches out and takes the scalpel from her hand... 
he grips it in his right hand and with his left he reaches out and pulls 
ANNA on to him ... a tiny gasp escapes her and her wide open and 
dead eyes stare at him. He lets her go and she drops to the floor. 
He hurls aside the scalpel and bounds out of the cellar. 

eos LEN atl. 2 WISH? 
Kagel 5% RG Or §8 oF ars cellar and crosses the kaJl and goes 
EXT, “OLD COUNTHY HOUSE NIGHT 


185 FRANKENSTEIN comes out into the night and the fog. He looks about 
for a moment and then moves:off into the gloom. 


EXT. VILLAGE STREET .NIGHT 

186 RICHTER is blundering along the street with one shoulder to the wall 
as he goes. By the dim light of a street lamp he sees a sign bya 
door. Itreads: SURGERY. He tries the window by the door and 
it is open and he starts to clamber in over the sill, 


INT. CELLAR NIGHT 

187 KARL, bruised and dishevelled comes into the cellar. ANNA lies 
on the floor with the front of her dress stained red. For a second 
KARL is rooted to the spot. 


KARL 
No... mo... 


He moves and kneels beside her and cradles her head in his arms. 


KARL 


We close in and end on 2 single of KARL. 


EXT. COUNTRY ROAD DAY 


188 A passenger coach is swaying along the road. 


INT. COACH DAY 


189 There are half a dozen PASSENGERS in the coach. RICHTER is 
seated in a corner wearing makeshift eye patch and a hat that is pulled 
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86 
Continued 


well down to cover his scar and a topcoat with the collar turned up. 
He looks as white as death and sits with his hands to his stomach. 


DISSOLVE 


! 
EXT._ ELLA BRANDT'S HOUSE __ NIGHT. 


ESTABLISHING SHOT of the house in darkness. 


INT. __ ELLA BRANDT SBEDROOM’.NIGHT 


ELLA is fast asleep in bed and on the bedside table are a boitle of 
sleeping tablets and a flickering night light. 


EXT. ELLA BRANDT'S HOUSE NIGHT 


RICHTER appears at the house and stands looking at it He moves 
to the front door and tries it. Itis locked. He then moves toa 
side window and breaks a pane of glass and reaching inside he undoes 
the catch, 


INT. BRANDT'S STUDY NIGHT 


The door opens and RICHTER enters. He looks at all his old 
belongings for a few seconds and then exits. 


INT. HALL NIGHT 


Seam cS ty 


RICHTER clambers in through the window. He stands for a moment 
listening for any sound and looking at the home that he has not seen 
in many years, The staircase is on the right of the hall and at the 
end of the hall a passage leads off to the left and under the stairs and 
another goes off to the left. He moves to the left hand passage. 


INT. ELLA '‘BRANDT'S.BEDROOM ... NIGHT 


ELLA is still in her deep sleep. The door softly opens and RICHTER 
comes into the room, He stands in the doorway for a few seconds 
looking at her. Then he moves to the bedside and gazes down at the 
wife that he has not known for a long time. He picks up the boitle 

of tablets and looks at them, replaces them on the table. locks at 
ELLA for a few more seconds and then goes quietly out of the room. 


DISSOLVE 


Nevi sed ax c3 e 12 68 


gre. mila'S BD-OOM Day §7 


1G¢ we to. Off th: window to ELLA in bed ane 4. «we roach her her cyes open’ 
She turns her he2d on the pillow and sces on the tidside tible an 
ernvileps resting against the bottle +f tad.luets. She is puszled 
anc frightened because someone must have ceen in the reonm She 
sits up and svuaches fer the envelope. Her fin ers tear tne flap 
emnm and shu taxes cut a single sheet of paper. aS She redgr 2 look 
of herror flosds across her face and her hunds tevin to slike. 
Then a voice softly calls out. 
I had to chhSHTER. Ella. There is n«where 
else for me to €0. a letter was the only way of 
introcucing myself to you. 
E.r head whips round and sees that a charcing screen hrs buen moved 
t9 conce2l the bedroom door. The voice kas cone from behind the 
screen ng she looks at it unable to utter a word. 
SELLA - 
I buried my husband days ago. what 
sickness are you suffcring fren to 
contemplate such a dreadful jeke. 
For God's sake: who are you?. 
EESIND SCREE DAY 
297 RICHTER 
I am your husband Ella. You will net 
recognise my veice because it is the 
voice of another person. 
EsCi. TO SLLA 
1596 She listens in stark terror. | 


ELLA. 
NowseNOes why are you doing tris? 
Who are you?.- 
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SD 


Eel Tivo SC 838 


RICHTER: cannes answer for a memunt. He rectehes for the ircssing 
thit is sver his eye anc hoids his hand to i+ fnr 2 mement in pain. 


SaCK TO =LLA 


SLLA (V.0) 
Wno are you - ? 


RICHTER 
You asked me did I know the colour of 
your hair and did I recognise yeur voice. 
and I answered by raising ny right hand. 


She is beginning to telieve it. 


+ RICHTER (V.0) 


I have beceme the victim of ev=rything 


that Frankenstein and I ever Be vOCe trees 
brain is in screone else's tody. 


Tie hocrer of the situaticn loaves ELLA bereft of Speech. 


BoHIND SCReei 


BACK TO ELLA 


lua listens 


BaCk TO LULA 


Over the tcp 


DAY 


RICHTER 
I cannot leave here Ella. There is n¢ewhere 
I can go like this. Frankenstein will know 
that I could only come here and scon he will 
come fer mee I know why he did this. at 
scne pcint I must have been very clese to death 
and he had to keep ny brain alive. 


2s RICET&R speaks. 


RICHTER '(V.).) 
Re wants the formula that : was going 
tn give him. 


BEEIND SCREEN 


RICHTER 
I cannot risk you going to the police 
tefore he arrives. I will release you when 
the time is right. 


cf the screen sh sees the bedreem deor open and 


eclese anc then the key turns in the lock. 
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89 


EXT. COUNTRY ROAD DAY 


FRANKENSTEIN is driving a small carriage and is lashing the 
horses along the road, 


INT. BRANDT'S STUDY DAY 


On a table RICHTER has all the oil lamps from around the house and 
he is just finishing filling the last one from a can of oil. He lays aside 
the funnel and screws down the cap. He then moves to a section of the 
bookcase and slides it aside revealing a safe or small cupboard. 

From it he takes a pile of folders. He sorts through the folders until 
he finds the one marked, a 


FILE No. 38. 
BRAIN FREEZING. FORMULA and 
_ TECHNIQUE. 


This file he lays on the centre of the desk, He then moves over to 
the table containing the oil lamps. He takes up two of them and exits 
the study. 


INT. ELLA'S BEDROOM DAY 


In the bedroom is a door that lets into a boxroom. In the ceiling of 
the boxroom is a trap door and ELLA is dragging a table underneath 
it. Sheclimbs on the table and pushes against the trap. It opens. 


INT. HALL DAY 


RICHTER comes into the hall from the study with two more lamps and 
he sets them down on hall table. 


CUT 


INT. CORRIDOR DAY 


At the end of this small corridor is a wooden staircase with a door 

at the top of it. The door slowly opens and ELLA looks out ... she 
listens for a moment and then starts softly down the stairs. She moves 
to the corner of the corridor and walks headlong into RICHTER who is 
carrying the two lamps. ELLA screams and falls into a dead faint. 
RICHTER sets the lamps down and stoops to pick up “LLA. 


90 
INT. ELLA'S BEDROOM DAY 


211 We start CLOSE ON ELLA who is seated ina chair. Her eyes are 
closed and RICHTER's hand is gently slapping her face. She opens . 
; her eyes and looks off screen in fear. 


RICHTER is looking down at her, awful to behold but with nothing in 
"his eyes save tenderness, ELLA shrinks back from his touch. 


RICHTER 
I didn't want you to see me, Ella. 
Please don't be afraid of me. 
He reaches for a brandy glass on the desk and offers it to her. 


RICHTER 
Drink this. 


His left hand touches her shoulder. 
ELLA 


(with fear and loathing) 
Don't touch me ... don't touch me., 


The pain of this rebuff is added to his bodily pains. He puts the 
drink back on the table. 


RICHTER 
Line; tha ichem nevekting te deolxat 
but I won't hurt you, Ella. Iam your 
husband, 


The last sentence causes a physical shudder of revulsion in her. 


ELLA 
Don't dare to say that to me. I buried 
my husband mzxys:%tgax You're not anything 
that is human .., JOO eee OER XX PY BXEHIRE, 


The words cut intohim. ELLA averts her eyes and sees the revolver 
in the part open drawer of the bedside table. She makes a quick move 
to get it and RICHTER has to slam: the drawer on her hand. She cric: 
out. He then pockets the revolver after checking it is loaded. 


RICHTER 
(can't believe it) 
You'd kill me. 
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ELLA 
Yes, I'd k4i11 you. I've becn driven aincst. 
insane and ycu com here like this. Why? 


RICETER 
For revenge..-eiook closer. Do I not 
deserve revengee ; 


ELLA 
You're a monster of your own creation. You 
nade yoursvlf what you are and you would 
have done it to others. 


RICHTER . 
I would. But not this way. Not like this. 


ELLA 
The way mekes no difference, Te you 
want to live as you are. 


RICETER 
Nowe eNOeee 


ELLA . 
why not. This is what you always wanteé 
wasn't it. You struggled for years to 
echieve this masterpiece of surgery. 


RICHTER (shouts) 
But not like this. When he put my brain 
into this body I was alive...I was alive. 


BUA - >. 
You died on the day that you sct out on this 
terrible road. You were breathing... but 
your soul was «ead. 
She loeks hin square in the eye. 


ELLA - | 
You are an affront to God. 


The words crumple him and suddenly she is no longer 2fraid of hin. 


211 Continued 92 
ELLA 
Lot me go from here. 


RICHTSR 
I cannot. I want nothing from you but 
that you stay in this house until 
Franxenstein arrives. I will rele2se 
you then and it will make no differense 
if you go to the police. By the time 
they get here it will be all over. 


DXT. ELLA BRANDT'S HOUSE HIGHT 

212 ESTABLISHING SHOT 
INT. BRANDI'S STUDY NIGHT 

213 RICHTER oomes in from the hall, speiniing oil all over tne 
floor, curteins eto. He then moves to the window and looks 


out into the night. He takes the revolver from his posciet 
and turns the chamber. The only sound is the click as it gees 


round. 
CXT. sLLA BRAND?I'S HOUSE WIGHT BYSLING 


215 FRAKKXNSTELY appears in the foreoourt and stands looking at 
the house. 


INT. BRANIZ'S STUDY NIGHT 
216 RICHTER has seen him tnd he moves out of the study. 
LXT. DOLLA BRANDE'S HOUSE NIGHT 


217 FRANKENSTEIN moves to the front door. It is open. Softly 
he enters the hall. 


Dit. ELLA'S BEDROOH NIGHT: 


218 The door opens and RICHTER enters. ELLA is standing by the 
window. They look dt each other. 


219. 


220. 


4£zene@ed - 11.2.5 
93. 


OT. LLL WIGHT 


Twi SSOTELY stands in the hall listerni:c. The lenps 

are lit but zenly by low flames. We tears c faint noise 
upitairs and softly he moves to the foot of the staircase. 
Ne iigtens again and then begins to «co slowly up. sie 

is :.:1lfway up wnen RICHTER speaks off screen. 


RICHTER (V/0) 
L fancy that I am the spider and you 
are the fly Frankenstein. 


FRANKENSTEIN stops and listens...the voice hrs oome froz 
the top of the stairs. 


RICHTER (V/0) 
I know why you did this to =e and why 
you have come for me. 


FRANKENSTEIN 
Erandt...-listen to mo...our work... 
all we did together. We can 
continue now. We nust continue. 


CLOSE UF OF RICHTER INTERCUT WITH PRacinenSTe ly 


RICHTER 
Better that you had let ne die. 


We hear the clatter of a horse and carriage off screen. 


RICHTER 
That is my wife...she will be en her way 
to the Police. What you seek lies on 
the desk in my study. The geme is for 
you to get there and take it.- 


ChLowe On brah VENstE In 


Fe looks down at the haéll and sees three sets of doors 

one of which is the front door. He slowly sterts to descend 
and chooses the door that is almost opposite the end of 

the steircese. 


vilOS Ut RICHTER 


née appears at the top of the stairs with a lamp iz one 
hand and the wick he turns full up. 
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222 Continucd G2 


RICHTER (V.O) 
wlONg WAY e 
Pua QastTfZIn stops and from outside we hear the sound of a ce:ci. 
xsustling: awaye 


RICHTER (V.0) 
Th:t will be my wife on hir way 
te the police, Frankenstein. She couldn't 
bear to lexk at me.e.you don't have long t. 
get those papers. 


FRATKENSTEIN 
Prandt...our work...all we did together... 
we must continuecee. 


There is a sudden flare of light from the voice end of the 
cerridor. 


DELETE =- Scene 222 on page 94. 


224. 


225. 
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94° 


RICHI ER 
Wrong one. 


Ye hurls the lamp down the stairs and it whiczes past 
FRAUKENSTEDN'S head and hits the door. 4 sheet of flane 
spreads out where RICHTER has sprinkled the oil... FPRIOUENSTH IL! 
turns and for one morent it looks as though he may bound up 
the stairs and take RICHTER but he is halted a9 RICHTER takes 
from his pocket the revolver. 


RICHTER 
You must choose between the flancs 
and the police, Frankenstein. You 
don't have longs to get those papers. 


FRANKENSTEIN is facing BRANDT with the door going up in 

flanes behind him. To his left are two more doors. Ze 

moves quickly and RICHTER bounds down the stairs. FRANIENSTS2 
tries one door and it is locked. As he moves to the other 
RISHTER comes into picture with another lamp and threwco it. 
FRANHENSTEIN leeps back and flares shoot up 211 round hin. 


zAT. WOODS OR HOUSE 


KARL arrives ine trap and reins to a halt. From inside 
the house he can see the flickering of flmne...he juups 
down and moves for the house. 


iT. MALL 


ae <2 RICHTER 
There's only one door left, 
Frankenstein... 
The hall is gcing up in flanes around FPRANVKCNSTEIN. Si0TSn 
has him covered with the gun and he can't move either war. 
Suddenly KARL appears at the open front door. RICHTER 
Spins round and fires at hin. 


The force of the bullet hurls KiRL back out through the 

door. RICHTER bounds over and Slams it Shut and MUekinster 
veers across the hall for the only door left. Ue enters 

the study. 
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AUKMUSTETN comes in and sees the file on the desk and 
he reaches for it a lamp concs whizzing in and igmites 
ne oi1 and the papers that RICUTEN hes scattered ubout 
she floor. Flames spread out quickly. PRANKEN STEIN 
arabs the file and moves to a@ window. It is carved... 
noves to another... 


a 


c® [2 
w 


227 re Za ° WALL 


RICHTER is in the centre of the hall..-he hurls ea lap et 
the staircase and flames start to creep up it...he throws 
enother lamp at the front door end now he an@ FRANKSNSTED 
are enciroled with fire. FRANKENSTEL! comes running out of 
the study with the file in one hand and eae flaming traned 

of papers in the other...he catches RICHTER sonmer.tarily off 
guerd and thrusts the flaming brand in his face. RICHTCR 
stegeers back with a cry and FRANKENSTEIN races fer the 
front door which is just beginning to burn well. lie cpens 
she door and is gone. 


DELETE Scenes 228 to 235 


95 
EXT. WOODS NIGHT 
226 A carriage comes clattering along a rough path and reins to a halt. 
KARL is in the driving seat. He looks O.S. and we see the distant 


house and flames licking out of a first floor window. KARL jumps 
down from the driving seat and sprints in the direction of the house. 


INT. HALL NIGHT 


‘ 
i 
t 
7 


227 RICHTER is coming down the stairs with another lamp. He stops 

| halfway and turns round and hurls the lamp up at the lefthand side. 

of the gallery, thus sealing off the corridor there. FRANKENSTEIN 
can now only come down the stairs. 


INT. SECOND CORRIDOR NIGHT 
228 The end of the corridor is well aflame and full of smoke. 


FRANKENSTEIN, with a hand to his mouth, is making his way to 
CAMERA and the stairs. 


INT. HALL NIGHT 

229 RICHTER stands in the centre of the stairs. Suddenly he spins round 
as KARL charges into the hall. Fora brief second KARL takes in 
‘the scene but before he can move RICHTER's revolver barks out and 


the shot slams into KARL with such force that he is thrown back out 
through the door. 


INT. SECOND CORRIDOR NIGHT 


230 FRANKENSTEIN hears the shot. 


RICHTER (V.O.) 
That was someone trying to spoil our game. 


FRANKENSTEIN comes forward again and gets to the end of the corrido: 
and is by the stairs, 


INT. HALL NIGHT 


231 RICHTER is at the foot of the stairs as FRANKENSTEIN appears 
Near FRANKENSTEIN's hand on the wall are a pair of crossed lances. 
He reaches for one. 


96 
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INSERT 


232 The revolver barks out again. 


is INSERT 


233 The wooden shafts shatterand FRANKENSTEIN pulls his hand back. 


INT. HALL NIGHT 
234 RICHTER calls up to FRANKENSTEIN. 


RICHTER 
The study is down here, Frankenstein. 
To the left of the hall. 


He disappears OUT OF SHOT. The flames on the gallery are creeping 
towards FRANKENSTEIN and he charges down the stairs. At the 
bottom he looks about for a second and then moves back up the hall. 


INT. BRANDT'S STUDY NIGHT 


234A FRANKENSTEIN runs into the study and sees the folder on the table. 
As he picks it up RICHTER appears at the door and hurls in another 
flaming lamp. It hits the floor and the scattered papers flare up 
violently. RICHTER disappears and FRANKENSTEIN moves to the 
window. The study windows are all barred. The flames are increasing 
rapidly. 


INT. HALL NIGHT 


235 The gallery is well ablaze now and the flames are licking down the 
stairs. RICHTER stands in the hall with two more lamps and he hurls 
them at the front door and the windows by the door. Flames shcot up 
everywhere and they are-now encircled by flames. Suddenly 
FRANKENSTEIN comes out of the study like a bullet. In his left hand 
is the folder and in his right he holds a flaming brand made of a sheaf 
of papers. RICHTER turns too late and FRANKENSTEIN thrusts the 
flaming brand into his face. RICHTER staggers back with a cry of 
pain and FRANKENSTEIN charges across the hall, leaps through the 
flames and out of the front door. 


236 
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[XT. ELLA BRANDI?S HOUSE NIGHT —~ | 97 


KARL is lying egeinst some bushes along the path to the house 

oné blood is pouring from a shoulder wound. FRANKENSTEIN cones 
runsing out of the house elutching the file and starts to head 

in KARL's direction. As he drawe level KARL reaches out and iskes 
his legs from under hin. FRANKENSTEIN crashes to the ground 

and KARL, forgetting all pain begins to fignt like an animal. 


RICHTER comes stumbling out of the burning house and some of 
his clothing is smouldering. Along the path he sees the two 
fishting figures and moves to them. KARL end FRANKENSTEIN 
ere iccked tegothes ond RICHTIR attacks KARL and he literally 
kicks him off FRANKENSTEIN and KARL has to roll asice under 

a great flurry of kicks in the tack and side. FRANKENSTELW 
tries to get up end run esain but RICHTER erabs him and taking 
him in e vice like grip he lifts him off the ground as though 
he was a doll. He turne round and faces the blazing house 
and slowly he starts to walk back towards it. FRANKENSTSIN 
begins to kick and Soreen ane RICHTER moves slowly forwerd 
into the house. 


THE FID 


